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DRAMATIS PERSON.^. 
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QdvoTos ( * Death ' ) . 

"A^firjTosy king of the Pheraeans in Thessaly. 

"AXMrjaTis, his "wife. 
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Servants of the household. 

Chorus of old Pheraeans. 

The scene is the palace of Admetits, and is the same 
dU through the play. 



PREFACE. 

rpHE AiiOESTis is fhe earliest of the extant plays of 
JL Extbifides, and was exhibited B.C. 439, the poet being 
then forty-one years of age. Athens was at this time in pro- 
found peace, and was producing, under the sway of the great 
Pebicles, that splendid crop of masterpieces in all depart- 
ments of literature and art which has been the wonder of all 
succeeding generations. 

The AiiCESTis has some weak points (or points which seem 
weak), but it has always deservedly been a favourite play. A 
work of art is valued in the long run for what is best in it, and 
there is nothing sweeter or more profoundly touching in all the 
master's writings than the character of Aloestis, both in itself 
and in its effect affcer her loss upon her husband. It is said 
of EuBipiDES, and, on the whole, txuly, that his strength lies 
not in ideals, but in depicting the common emotions and 
characters of men, and in his rare insight into the finer shades 
of thought and feeling which make life rich ; but in Aloestis 
he draws a picture of domestic life and love, which, for its 
nobleness and tenderness combined, is certainly the highest 
point touched in this kind by Greek literature. The farewell 
speech of the dying wife, and the deep and sacred love which 
the husband wakes to feel after losing her, suggest an ideal of 
marriage of which Greek life, with its lax morality and low 
condition, of women, furnishes, as fax as we know, no counter- 
part ; and the fineness of the feeling in the best scenes of the 
play finds naturally its expression in language of a pure and 
sweet simplicity which is nowhere surpassed in Greek poetry. 



PREFACE. 

The plot of the play is as follows : — 

Admettjs, King of Pherae, when about to die, obtains from 
the gratitude of Apollo (who had been a slave for awhile in 
his household) permission to escape death if he can find another 
to die for him. None is willing to make the sacrifice but his 
beloved wife. Accordingly she dies, and is carried out to 
burial. But Herakles, who is passing through Thessaly on 
his way to Thrace, stops at the King's palace, and is hospitably 
entertained. Admettjs carefully conceals his grief from him, 
that he may not drive him away, but one of the servants 
reveals it. Hebakles goes out and wrestles with Death, and 
rescues and restores Alcestis. 

The situation of Admettjs in this plot constitutes one great 
difficulty for the poet. It is hard to feel any interest in a man 
who appears in the ignoble position of asking others to die for 
him. This is obvious, and has earned much cheap criticism. 
But it has not been sufficiently observed that since the Gods 
have ordained that he should so escape death, the arrange- 
ment is, to a Greek mind, a thing of course, and is taken 
without question. And Extbipides adds the true poetic 
touch in making the soul of Admettjs wake, so to speak, to 
nobleness under his loss, so that at last he sees that life so 
saved is not worth the saving. This^ is very delicately and 
impressively treated. The " finely touched spirit " of Alcestis 
has its ** fine issue " in raising her husband by her death to her 
own level, till we feel, when she is restored to him, what only a 
poet could have made us feel, that he is worthy to recover her. 

Another point of common offence in the play is the scene (the 
fifth in this edition) of somewhat mean recrimination between 
the King and his father Fhebes. It does seem beneath the 
dignity of tragic characters in an ideal poem, that one man 
should taunt another, and his father, too, for not sacrificing his 
short remainder of life to save his son, and that the fa.ther 
should make the just but somewhat brutal reply that every 
man ought to die for himselfl But though this scene is 
oertainly not wholly successful, it nxay be noticed (besides the 
fact that the moral platform is shifted and raised by its being 



PREFACE, 

tho Gods* order that Admettjs should be so rescued) that there 
ij9 tiie further object of contrasting the two kinds of selfishness : 
Pheres hard and cold and cynical ; Admettjs blustering with 
the violence of a man already half self-condemned and slowly 
rising through his sorrow to a consciousness of his mistake. 
This is very finely and skilfully brought out in Browning's 
transcript of the play, "Balaustion's Adventure:" a Poem, 
which, despite some trifling errors in translation, and some 
more important faulty colouring of the spirit, through the 
admixture of modem refinements,* is so rich with Greek feel- 
ing and subtle poetic insights, that it is a greater help to the 
true understanding of the drama than all the commentaries 
put together. 

Two more faults have been found, on which a few words will 
suffice. 

In the fourth scene occurs a rather frigid colloquy between 
Admettjs and Herakles, wherein the former elaborately puts 
•the latter on a false scent about the mourning of his household. 
We must in justice, however, remember that this would appear 
£eu: less strained to a Greek audience, who felt that the duty of 
not turning. a guest from the doors was a sacred one, to be 
carried out at all costs. 

A^in, in the sixth scene, modem taste is offended by the 
boisterous conviviality of Herabxes in the house of woe, 
making the contrast too startling, and presenting Herasxes 
in a light somewhat beneath the dignity of a hero. But it 
should be borne in mind, what even Browning seems to have 
overlooked, that the Axcestis was the fourth piece of a 
tetralogy, and though not a Satjrric drama strictly, was 
probably expected to contain a Satyric element, which the poet 
supplies in the picture of the revelling Herakles. 

The following is the order of the scenes : — 

Apollo relates the story of his service in Admettjs* house, 

* Such I conceive to be the whole treatment of Herakles, represented as the 
great-hearted, indefatigable benefactor of mankind. It is a very fine conception, 
but there is too much earnestness of purpose about it. 
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PREFACE. 

♦ 

flTEE AliOESTis is the earliest of the extant pla3rs of 
J- EuBiFiDES, and was exhibited B.C. 439, the poet being 
fhen forty-one years of age. Athens was at this time in pro- 
found peace, and was producing, under the sway of the great 
Febicles, that splendid crop of masterpieces in all depart- 
ments of literature and art which has been the wonder of all 
succeeding generations. 

The Algestis has some weak points (or points which seem 
weak), but it has always deservedly been a favourite play. A 
work of art is valued in the long run for what is best in it, and 
there is nothing sweeter or more profoundly touching in all the 
master's writings than the character of Alcestis, both in itself 
and in its effect affcer her loss upon her husband. It is said 
of Euripides, and, on the whole, truly, that his strength lies 
not in ideals, but in depicting the common emotions and 
oharacters of men, and in his rare insight into the finer shades 
of thought and feeling which make life rich ; but in Algestis 
he draws a picture of domestic life and love, which, for its 
nobleness and tenderness combined, is certainly the highest 
point touched in this kind by Greek literature. The farewell 
speech of the dying wife, and the deep and sacred love which 
the husband wakes to feel after losing her, suggest an ideal of 
marriage of which Greek life, with its lax morality and low 
condition of women, furnishes, as far as we know, no counter- 
part ; and the fineness of the feeling in the best scenes of the 
play finds naturally its expression in language of a pure and 
sweet simplicity which is nowhere surpassed in Greek poetry. 
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The plot of the play is as follows : — 

Admettjs, King of Pherae, when about to die, obtains from 
the gratitude of Apollo (who had been a slave for awhile in 
his household) permission to escape death if he can find another 
to die for him. None is willing to make the sacrifice but his 
beloved wife. Accordingly she dies, and is carried out to 
burial. But Heeakles, who is passing through Thessaly on 
his way to Thrace, stops at the King's palace, and is hospitably 
entertained. Admetus carefully conceals his grief from him, 
that he may not drive him away, but one of the servants 
reveals it. Hebakles goes out and wrestles with Death, and 
rescues and restores Aloestis. 

The situation of Admetus in this plot constitutes one great 
difficulty for the poet. It is hard to feel any interest in a man 
who appears in the ignoble position of asking others to die for 
him. This is obvious, and has earned much cheap criticism. 
But it has not been sufficiently observed that since the Gods 
have ordained that he should so escape death, the arrange- 
ment is, to a G-reek mind, a thing of course, and is taken 
without question. And Eubipides adds the true poetic 
touch in making the soul of Admetus wake, so to speak, to 
nobleness under his loss, so that at last he sees that life so 
saved is not worth the saving. This^ is very delicately and 
impressively treated. The ** finely touched spirit " of Alcestis 
has its '* fine issue " in raising her husband by her death to her 
own level, till we feel, when she is restored to him, what only a 
poet could have made us feel, that he is worthy to recover her. 

Another point of common offence in the play is the scene (the 
fifth in this edition) of somewhat mean recrimination between 
the King and his father Pheses. It does seem beneath the 
dignity of tragic characters in an ideal poem, that one man 
should taunt another, and his father, too, for not sacrificing his 
short remainder of life to save his son, and that the ^Either 
should make the just but somewhat brutal reply that every 
man ought to die for himsel£ But though this scene is 
certainly not wholly successful, it may be noticed (besides the 
fact that the moral platform is shifted and raised by its being 
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the Gods* order that Admettts slioTild be so rescued) that there 
is tiie further object of contrasting the two kinds of selfishness : 
Pheres hard and cold and cynical ; Admetus blustering with 
the violence of a man already half self-condemned and slowly 
rising through his sorrow to a consciousness of his mistake. 
This is very finely and skilfully brought out in Browning's 
transcript of the play, "Balaustion's Adventure:" a Poem, 
which, despite some trifling errors in translation, and some 
more important faulty colouring of the spirit, through the 
admixture of modem refinements,* is so rich with Greek feel- 
ing and subtle poetic insights, that it is a greater help to the 
true understanding of the drama than all the commentaries 
put together. 

Two more faults have been found, on which a few words will 
suffice. 

In the fourth scene occurs a rather frigid colloquy between 
Admetus and Herakles, wherein the former elaborately puts 
•the latter on a false scent about the mourning of his household. 
We must in justice, however, remember that this would appear 
£ar less strained to a Greek audience, who felt that the duty of 
not turning a guest from the doors was a sacred one, to be 
carried out at all costs. 

Again, in the sixth scene, modem taste is offended by the 
boisterous conviviality of Herakles in the house of woe, 
making the contrast too startling, and presenting Herakles 
in a light somewhat beneath the dignity of a hero. But it 
should be borne in mind, what even Browning seems to have 
overlooked, that the Aloestis was the fourth piece of a 
tetralogy, and though not a Satyric drama strictly, was 
probably expected to contain a Satyric element, which iiie poet 
supplies in the picture of the revelling Herakles. 

The following is the order of the scenes : — 

Apollo relates the story of his service in Admetus* house, 

* Such I conceive to be the whole treatment of Herakles, represented as the 
great-hearted, indefatigable benefactor of mankind. It is a very fine conception, 
but there is too much earnestness of purpose about it. 



PREFACE, 

and seeing Death lurking about for Alcestis, holds a strange 
colloquy with him of mutual defiance and taunt. Death goes 
off triumphant, secure of his prey. [Scene 1.] 

Enter a servant, who, in answer to the anxious inquiries of 
the Chobus, relates the touching scene of Alcestis on her 
death bed. [Scene 2.] 

Alcestis is borne out on a couch, and, surrounded by her 
husband and children, takes her pathetic farewell. This is 
one of the most beautiful and powerful pieces of the play. 
[Scene 3.] 

Enter Herakle?, who, after some misgivings at intruding 
upon a house of mourning, which are allayed by the skilful 
pretences of Admetus, is received into the palace. [Scene 40 

Then comes old Phebes to attend the funeral of Alcestis, 
whose body is carried over the stage. Admettjs rejects his 
sympathy, and there follow the mutual recriminations of 
father and son. [Scene 5.] 

A servant comes on and describes the unseemly revelry of 
Hebakles, who shortly after himself enters, and rebuking the 
slave for his gloomy aspect, is informed 6f the real cause of the 
household's sorrow. Accordingly he prepares to encounter 
Death, and wrest his prize from him. [Scene 6.] 

Ajdmetus returns from the funeral, broken down with 
misery, and in a speech of deep pathos and tender insight 
describes the loneliness which he feels has fallen upon him. 
Hebakles enters with a veiled woman, whom he asks the 
King to keep for him till he comes back from Thrace. After 
much persuasion Admetus reluctantly consents, and then the 
figure is unveiled, and is found to be the lost Alcestis. 
[Scene 7.] 



SCENE I. 
AFOLLO AND LEATE. 

The Palace 0/ Admetus at Fherae, 

The terrace in front of the fagade is on a higher level than the 
orchestra, which as tisual communicates with the stage hy steps. 

The scene discloses Apollo standing hefore the palace, gazing ai 
it. He carries a how in his hand, and is armed with a quiver 
sltmg over his shoulders. He lifts his hand towards the building, 
and begins. 

AHOAAON. 

'£t bdfiar 'A8ft?}ret*, iv ots irKrjv ^ya> 

Orja-a-av rpdireCav alvia-ai, $€6s irep &v. 

Zev? yap KaraKras iralba rbv ifibv oCtlos 

^AcrKkrjTnov, aripvoio'iv iiifiakoDV c^Xoya" 

oS bri xoKoidcls riKTovas blov irvpbs 5 

KTeCvoi K-vKKoiiTas' KaC fie OrjTevcLviraTrjp 

6injT<^ Trap' &vbpl rwrd' airow* rjvdyKao'cv 

i\6(t)V b^ yalav rrjvb' kpov(\)6pfiovv ^iv<^, 

Kal Tovb' ioroiCov oIkov is rob* rffjiipas. 

iaCov yap i,vbpbs ocrtoy i>v Myxavov, 10 

iraLbbs ^iprjTos, hv 6av€iv kppv<T&p.r\v 

'M.olpas boXdcras* "pvcaav bi fiot Oeal 
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"khiiqrov **kihriv Tov irapavTU* ^Kc^vyetv, 

&\\ov biaWd^avra toIs /cdro) v^Kpov, 

7r(4i;ra9 S' kkiy^as /cat hi€^€\Q<av <f)C\ovs, 15 

iraripa yepaiav 6* ij (t<\> hiKTe pLrjripay 

ovx V^P^ irkriv yvvatKos rjus rjdckc 

6av€iv irpb KeCvov /xtjS' Ir €l(ropav </)ao9, 

fj vvv KUT oXkovs iv \€poiv PaariCerai 

y\fv\Qppayovara' r^Se yap a(f>^ iv i}iiipa 20 

6av€lv iriirpoDTai koI iJLCTaarrjvai jBCov, 

iyii b4, fiTi ixiaa-fxd ft' iv bofioLs k^xI/» 

Ae^ro) fJLcXiOpaiv T&vbe (l)iX.T6.Tr]v ariyr\v. 

[The grim figure of Death enters slowly along the froinJt of the 

hottse carrying a sword,"] 

rjbrj bi rSvbc Givarov €larop(a irikas, 
UpTJ 6av6vT(i)v, 09 VLV €ls "AtSou bo^ovs 25 

fx^AXet Kard^eLV avpLiiirpcus b* k<^lK€TO 
(ppovp&v rrf6* fjixap, <5 ^ai^etz; avrrjv yjp€i^v, 
[Stopping short opposite Apollo, and speaking scomfvllyJ] 

GANATOS. 
a a. 

H av TTpbi iitXddpoLS ; tC av Trjbc woXets, 
<I>oij3* ; d6t«t9 av rifihs €vip<i)V 30 

k<f>opiC(i\i€vos KoX KaraTTaijiov* 
oifK ijpK€0'i o'OL fidpov 'ASftTjrov 
bLaK(»)Xv(raL, MoCpas bokC<^ 
a-<t)7J\avTi, ri^yri ; vvv V kid rffi* o5 
\ipa To^prj <l>povptts 67r\l(raSf 35 
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fj Tob* xmi(rn] tiociv iKkva-aar^ 

avTTi irpo$aV€'LV HckCov irais. 
An. [with irony'} 6apcr€L' bCKtjv rot koI \6yovs K^bvovs Ix^- 
QA. [pointing to hia hoiu] 

tC brJTa To^oDV ipyov^ €l bUriv excts ; 
-417. (Tvvr)Q€S del ravra jSaordfetz; e/xot. 40 

QA. [bitterlyli Kol Tola-bi y olkois Ik8^k6)9 7rpo(ra)</)eA.eti;. 
An. (pCkov yap i.vbp6s (rviA(f>opais ^apvvop.ai, 
QA. KoX vo<T<^i€is fi€ Tovbc bevvipov v€Kpov ; 
An. dAX' ovb* iKe'ivov irpos fiCav or d<^€tA.o/X7;v. 
QA. [cunningly'} 

TTcSs oiv vTT^p yrjs iarl kov xdrco yOovos ; 45 

An. biixapT* apLcCyjraSf fjv av vvv tjkcis p-ira, 

QA. Kinrd^opaC y€ vepripav vtto yOova. 

■ An. ovroi, TtXiov y hv r\ pCav -^XV^ XdjSot?. 

QA. v4(ov (l>6iv6vT<i)v pclCov ipwpaL yipas. 

An. KOLV ypavs okrjTai^ ttAovo-ioos ra<^?}(rerau 60 

QA. [vnth satire] irpbs tcjv kxpirroiv, <I>ot)3c, rov v6p.ov rCOrj^. 

An. [scornfully'] tt&s ctTras ; dW' fj Kal ao(l>bs kikrjOas &v ; 

QA. civoLVT^ iiv ots iripea-n yrjpaiovs davc'iv. 

An. ovKoyv boK€i o'oi rqvbe /not bovvai \apiv ; 

QA. ov brJT' iTrCcrraa-ai, b^ tovs e/xov? rpoitovs. 55 

-411. [Utterly] i^dpovs ye Oirqrois Kal Oeols arvyovpiivovs. 

QA. ovK hv bvvaio ttolvt* ^X^'^ & H-V ^^ ^^^* 
An. [turning aside majestically and speaking with stcrnful 
threatening voice. Death seems not to heed him.] 

ij pJiv (TV TratJcet KaCirep wftos (i)v iyav 
TOios ^iprjTOS etcrt irpos bofxovs &vrjp. 
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'Evpv(r0€(os TriiiyjravTos imrewv [xira 60 

oxrjfxa Gprjicrjs iK roitfav fivcrxct/ucpwi;, 
6s hri (eviodcls Toi&b* iv 'AbiJjJTov bofiois 
fiCa yvvalKa rrjvbc <r* i^aiprja-iTai, 
KovO^ rj Trap' fjiJL&v <rol yevrjo'eTai x^P*^ 
bpicreis 6* o/uotcos ravT, airexOriaei, r kpjoL 65 

QA, [coldly and proudly] 

TtokX^ hv (TV A^fas ovhiv hv irXiov Xafiots' 
fj 8' ovv yvvri KixcLO'tv els "AtSov bofiovs* 
ar€Cx<a 8' ^ir avrrjv, &s KarAp^toiiai ft</)€f 
lepos yap o^tos t&v Kara xdovbs 0€(ov 
[waving his sword] 

8tov Tob* ^YKP^ Kparbs ayvlaji rpCxp,, 70 

[Exit defiantly : Apollo ^azes c^er him, then retires,^ 
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SCENE 11. 

ALCESTis frepahes for death. 

The Chorus in the orchestra singing^ sad and subdued. 

The palace door opens ^ and a slave woman appear Sy weeping, 
Sfie approaches tJie Chobus, wJio stop singing. The leader then 
says to the rest : — 

AAA* ijb* diraboiv €k bSfxtav ri9 lpx<eTai, 

baKpvppoovaa' riva rvyr\v i.Koiia'opLai ; 

[to the slave"] ti^vO^w fiiv, €t rt beairoraun Tvyxdveiy 

(rvyyvonoTov* ^l V It l<n\v IpAlruxps yvini 

etr* ovv oAooAez; clbivai, povXaCfxcd* iv, 75 

6E. [sadly and darkly"] 

Kal C^a-av elirclv koL Bavovcrav i(m (toi. 

XO, Kal 7ro)9 hv avTos Karddifoi re Kal jSA^Trot ; 

6E. Tjbri TTpovoairqs eort Koi ylnjxpppaycl. 

XO, [with a cry of pain] S TkrjpioVf otas olos i)V apLaprivets. 

0E, ovTTG) Tob* olbc bea-TTorq^, irplv hv iriOrj, ' 80 

XO. i\7Tli pikv ovK€T iarl cr<ka'a<r6ai fiCov ; 

0JB. TreTTpcapLivrj yap fip.ipa jStaferat. 

XO. ovKovv kit avTTJ irpia-o'CTai ra 'JTp6a'<f>opa ; 

6E. Koo'pios y' Irot/uos, <{) <r</)6 avpOd^ei Trocrty. 

XO. to-ro) wv (VKXerjs y€ KarOavovpiiini 85 

yvvrj T* iLpLorri rSiv v(f>* ^Aiy fxa/cp^. 

8E. [eagerly] ir&i 6' ovk dpCcTTTj ; tCs b^ ^rain-tcScrerat ; 
tC xprj y€via6ai ttiv VTrcpfiefikrjtAiirqv 
yvvalKa ; irm 6' iiv ftaAAov ivbeC^fiiXQ xvji 
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TTocriv TTpoTtfiQa fj $i\ov<r vTr€p6av€Lv ; 90 

Kol Tavra fi^v brj iraa ^TrioTarat iroKis* 

h b* ip bofxois ibpaae OavfjAdci, Kkvoiv. 

iiTcl yap fja-dcd* Tfiiipav ttjv Kvplav 

{jKova-av, ijbaa-i, TTOTafiloLS X^vkov xpoa 

kKeva-aT, ck 6' lAovcra K€bpCvoDv bofjuav 95 

iaOfjra KoapLOV t €virp€7TCiS rjaKrja-arOf 

Kot araa-a irpocrOev ktrrCas Karrjij^aTO, 

' bia"noiv\ eyw yap ipxop.a(. Kara xOovos, 

' TtaviiaTaTov (T€ irpoairCTVovcr^ alTTJaropLat, 

* riKv 6p(f>av€v<rai, rdfti, Kai t<^ piiv <f>£\7;i^ 100 
' olJCevfov 6Xo\oVj rfj b^ yewalov iroaof, 

* fir]b\ &a"jr€p aiT<av fj t€kov<t aTToWvpxu, 
^ Oavilv iidpovs tralbas, &AA.' ^vbaCpiovas 

* iv yfj TTaTp(iq T^pirvov iKirXTJa-ai, fiCov* 

'nivrai b\ fiiopLovs o% /car' *A6fwyrov b6px)vs 105 

irpoaijkOc /cdf^ore^e Kal irpoarjU^aTo, 
TtTopOidv aTToaxiCova-a pAJptrCvaiv <f)6fir)Vf 
&K\av(TTOs, icrrivaKTos, ovb€ tovttlov 
KaKov pLcOiarrj xpwTos €V€ibrj <f)v<nv, 
/ciTTCtra 66XayLOV elairea-ova-a Kal \ix^^> ^-^^ 

^vrav^a brj '8<i/cpi;<r€ Kal \iyei ribe, 
' Si \iKTpov, ivBa TTapOevcC IXvo** iy^ 
' KopevfJLaT iK Tovb' avbpos, ov Ovi^orKO) itiptj 
' xaTp*' ov yap i\daCpa) o*'. i.TTwKiO'as bi fjL€ 
' fjLovriv' irpobovvak yip <r' 6KV0V(ra Koi iroa-iv 115 

' 6vri<rK(a, a^ 8' iXXrj rty yvvfj /ccicnjorerat, 
' <r<a<})paiv fikv ovk iv /utoAAoz/, einvxris b* f<r(»s.' 
xvpcT d^ TrpoairLTvovoOy ircof bk bipLviov 



EURIPIDES, 
6<t)6aXiJLOTiyKT<^ Severat ttXt^/x/xu/)^*. 

ilTcl b^ TTOW&V baKpVCaV €l)(jEV KOpOVy 120 

0T€^X^t irpovoDwris iKir€(rov(ra de/ui^^cor^ 

Koi TToAAa dikafjLOV i^tova* iireoTpitlt'qj 

K&ppiy\f€V avri]v ahOis h koCttjv nikiv, 

'jraibcs b^ 'niiiKoiV fi-qTpo^ i^r^pTrjixivoi 

iiiXaLov' fj b^ XafM^dvovcr €v dyxciAats 125 

rjar-JTiCcT^ fi^Aor' &Wov, &s ddvovpi^vrj, 

TTOLVT^s b* iKkaiop oiK^rat /caret ore'yas 

bia-TToivav olKTeCpovres. rj b^ be^tav 

TtpovT€iv kKdaroi, K0VT(,s fjv OVT<a KaKOS 

hv oif irpoa-^'iTrc Koi irpoa-cpprjOr) irikiv, 130 

ToiavT iv oIkols iarlv 'ASfti^rov KaKd, 

Kol KarOavdv r hv cSXer , kK(f>vy(av 6' l^et 

TOfTOVTOv iXyos, ov ttot' ov \€\rja-€Tat, 
XO. ij TTOV arevAC^i rotcrtS' '^kbfirjTOS kokols, 

io-OXijs yvvaiKOS €t crTcprjOTJvaC (r<^€ xprj ; 135 

0E. K\aC€L y\ &koltlv kv \€poiV <j>i\rjv ^yatv, 

KoX iir\ Ttpobovvai AtVaerai, Tdp.riyava 

CrjT&v <f>dCv€k yap koX fxapaCveraL vwria* 

Zfiios bl KaCiT^p (TfiLKpov kp/nviova Irt 

fiki-^ai TTpbs air/as jSotJAerat ras fjKCov, 140 

&s ovTTOT av^ts, dAAa vvv iravCaraTov 

iiKTlva ktjkXov 6' rikCov TTpoaoyjreTai,. 

[moving away] AAA' elftt koX otiv AyyeAw vapovaCav 

ov yAp Tt TrdvT€s €v (l>povovai KotpdvoiSj 

&<TT kv KaKOi<nv eifxeveh Trapeardvai, 145 

(TV b' el irakaLos bea-TTorais ip.ols (t>C\os» 
lOoes back into the hou8e.\ 
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SCENE III. 

ALCESTm JSAREWELL. 

Aloestis reclining on a couch on the stage, Admettts is 
atcmding weeping by, and the two little children are looking 
aorrowfully on, AxoESTis begins: — 

AA, '^AbfirjO^, 6p^s yap T&fia irpdyyiaO* &s Ix^t, 
A^^at 6i\ai <roi itpiv Qav^lv & jSot/Ao/iat. 
iyti <r€ TrpetrjSetJovo-a k&vtI t^9 ifirjs 
ylfvxTJs /carooT^cracra c^oSs ro6' clcopav, 150 

Ovi/ia'Kbj, irapov [xot, fJLri $av€Lv, vir^p aidcv, 
iX/C ivhpa T€ <rx€Lv 0c<r<raA.Sy hv ijdeKov, 
Kal b&fia vaUiv okfiiov rvpavvCbi, 
KOVK TJOikqa-a ^v iLirocnrao'dcXa-d <rov 
^v iraiaiv 6p<^avoi<Tiv ovS i(f>€L<Tap.r\v 155 

fifir]s ixovaa b&p\ iv oh iTepiroiirjv, 
[rather scornfully'] 

Kalroi (T 6 (l)'6(ras XV T€Kov(ra vpoiboaav, 
KaXm fiiv avTols KarOavcw fJKov pCpv, 
KoKQi bi a-£(rai iralba KCVKXem 6av€Uf. 
flavor yhp avrots fjarOa, Koirts iXirls rjv 160 

O'ov KardavovTos iXXa <^iTV(r€iv riKva* 
Kiy(a T* hv iC^v Kal ai top koiirbv xpovov, 
KOVK iiv fJLOVdiO^U crrjs bdfJLapros l<rr€V€S!, 
Koi iraXba^ &p(l>dif€V€9, dAAa ravra flip 
^€(Sv TAS i(i'npa^€v &<rO' oUrtas Ix^tv. 165 



EURIPIDES. 

\w\t'h a sigK] etev (tv viv \iOi rZvh* iirofivrjcrai \dpiv* 

[raiher sadly] alrrjcrofxai yap cr' i^Cav p.^v oiirore' 

yjniXTJs yap ovbiv iari TifjLK&repov 

bUaLa 8*, &s (t>rj<r€is <tv' Tovabc yap c^tXcts 

ovx fjcraov fj ^y(b TraiSas, cXircp ei ^poms* 170 

rovTovs d,vd<rxpv becnroras ifx^v bdixadv, 

Kal fXTj 'inyrjiJLris Toi(rb€ pjirpviav riKVOiSj 

iJTLS KaKC(av oJ></ ifiov yvvri <f>06v<^ 

rots (Tolcn Kapxns Ttaial x^ipa irpocr^aKA 

{earnestly] 

fxri brjra SpaoTjy ravrd y\ alTovfxaC <r* iycS. 175 

i\Opa yhp ^ 'irLOvcra firjrpvi.h riKvois 

ToXs Trp6(rd\ i\Cbvri9 oitb^v rjiriooTipa. 

Kal irals fxkv iptrrjv itarip i^^i irvpyov fiiyaVy 

[to the girl] (ri 8' S riKvov pjoi is&s KOpevOrja-^t KoXois ; 

iToCas Tvxova-a avC'6yov T<a o-to TrarpC; 180 

[gloomily] fxri (toC tlv ala^av irpoa-fiakova'a Kkrjbova 

^j3r;9 iv Ak/xtj aovs bLa<f)6€Cpri yifxovs, 

ov yip <re ixrfTrjp oire rvfjuf>€t^(r€t irori 

(At iv TOKOia-L <rot<rt 6apavv€i, riicvoVj 

TtapoviT, tv ovb^v fxrjTpbs ebfievitTTeoov. 185 

Set ybp Oav€iv fic* xat rob^ ovk c& aipiov 

oiS is rpCrriv pxa fJLrjvbs ipx€Tai KaKov, 

i.\)C avHiC iv rots fxrjKiT oSo-t Xe^opMU 

\aCpovT€S €i<l)paCvot,(r$€' koI <rol /xer, Trocrt, 

yvvalK ipCirrqv icm KOjxirdaat, \ap€Xv, 190 

[to the children] ifuv bi, iraibcs, ixriTpbs iKTr€<f>VKivaL. 

[sirika hack,] 
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AA, \mwih moved ; pamonately] 

larai rah* lorat, firi Tpiajjs' iitei <r' iyta 

kqlL C^aav ctxpv koI Oavova ifXTj yvvr] 

[iSvrj K€K\'q<r€i, KOVTis avrl (rod ttotc 

TovV ivbpa vifjxfiri &€ar<ra\ls 'npoa^Oiy^^raC 195 

ovK ioTiv oijT<as oiT€ irarpos €vy€vovs ^ 

oiJr' ctSos i\Xa)9 iKTrpcTTeariTrf yvvrj, 

ikis hi TTatbciiV' T&vS* 6vr)<n1; eixPfiai 

6€ots y€vicr6af cod yap oiK iiVT^fieOa. 

olcroD bi TtivOos OVK hrjtnov rb aov, 200 

iXX' h T iiv al<ov ovfws avrixjl* y^vai, 

€rrvy(av pkv rj fx irticrev, kyfialpo^v b' ifiov 

ifaripa* Xoycp yap J^aav ovk ipy<^ <b(\ou 

aif 5* iLVTiZovaa Ttjs ifJiijs ra <l)C\TaTa 

^n/Xrjs Itroxras. api }wi (rriv^w itApa 205 

Toiaab' iipLapTavovTi avCvyov aidev ; 

Trat/crci) bi KdpLOvs (TvpmoTQiv 6^ 6fju\Cas 

<TT€<f)ivovs T€ ixovo-dv 6% fj /caretx* ifiovs bofwvs. 

oif yip TTOT^ ovt' av fiaplSCrov OCyoifx in 

(At hv <^piv i^aCpoLfxi, irpbs AC^dvv \aK€iv 210 

aifkov <ri yip fxov ripyjnv ^(elkov pCov. 

tro<f)ji ^^ X^^P^ T€KT6v(av bifias to abv 

€lKa(r6iv iv \iKTpoi<rtv ^/cra^T/crerat, 

«f Tipo(nr€(rovpMi koL 'n€pnrrv<r(T<av xipas 

Svofxa KaXciv crbv rqv <l)i\rjv ^v ayKaXais 215 

b6(<d yvvaiKa KaCirep ovk Ixwz; €X6tv, 

yjnjxpav fiiv, o?/xat, Tipyjriv, AAA* ofuos fidpos 

Tin)xjis iirain-koCriv &v' iv b* ov^lpaci >. 
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^oiT&a-i jx €V^pcuvots av, rjhv yap <f>Ckovs 

kSlv wktI kciSa-a-eiv, oirriv iiv irapfj yjiovov. 220 

€l 6* 'Op^^ws /xot yXwcTcra koL fxiKos irapfjv, 

war* ^ Koprjv ArjjxrjTpos rj KcCvrjs iroa-iv 

vfxvoKn Kr]\rj(ravTd a* i( "AtSov Xa^eiVy 

KarrjXOov &v, KaC /ut' ovO' 6 TIKo-vtcovos Kii(av 

ovff ovTu Kdiqi \/rvxo7ro/x7ro9 iiv "KApcov 225 

ioxov^ irplv is <f>&s (Tov Karacrnjcrat fiCov. 

&\}C oZv iK€L(r€ irpocrboKa ft', orav Oivo}, 

Koi bQfx iToCfJLa^*^ i)S cruvoncrja-ova-i fxou 

€V raiaiv avroLs yip yH iiTi<TKrp\r(a Kibpois 

crol To-6ab€ ^ftrat irXevpi r* iKTCLvat iriXas 230 

irXevpoLin rots (tols* firjb^ yap Oavdv Trore 

aov x<i)ph ctrjv ttjs iioirqs ttiottjs kpjoL 

AA, \to the little children] 

2) 7rat8e9, avrol Vq r&V €l<rrjKova'aT€ 

irarpos kiyoirros fifi yafieiv &XXr]v irori 

yvvaLK^ i(l> vfuv fxrjb* &Tiixi(r€LV ijxi. 235 

AA, [to Alcestis] Kal vvv yi tprjiit, Kal reXevr?}o-ca rciSe. 

AA. [giving him the children] 

€irl TOi(rb€ iratbas x^^P^^ ^£ ^M^^ 8^ov. 

AA. [taking them hy the hand] 

bixofxai, (fyCXov ye bcopov l/c (fyCXrjs X^P^^« 

AA. (TV vvv y€vov TOLab^ &vt^ ijjLov firJTYjp riKVOLs. 

AA. TToWrj y iviyKY] arov y &Tr€OT€pr}iJLivoLs. 240 

A A. [with a cry] S T€KV, 5t€ 0jv xp^v fx\ &Tr4 pypfiai KcCro). 

AA. otiJLOi, tC bpia-(a brjra (rov p.ovoip.€Vos ; 

AA, XP^^^^ lidKi^ei <r*' ovbiv kcrO^ 6 KarOaj/dv, 
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SCENE III. 

ALCESTIS' FAREWELL. 

Aloestis reclining on a couch on the stage, Admetus is 
stcmding weeping hy, and the two little children a/re looking 
sorrowfully on. Alcestis begins c^- 

AA, ''Abfir]0\ op^s yap rdfxa TTpdyyuaO* ins lx«f 
\i^ai Oi\(o <Toi TTplv Oaveiv h jSot/Xo/mat. 
iyd <r€ 'npetr^^'iava'a Kiivri t^s ^ft^s 
\/rvx^s KaTaarrja-aa-a <^d)s rob^ ^loropav, 150 

OpTjaKbt, irapov fxai ixfj dav^lv, vir^p aiOev, 
&\}C avbpa T€ ax€iv Gcaarak^v hv rjOtXoVf 
Kal b&jJLa vaUiv okfiiov rupavvCbi, 
KOVK rj6i\rja-a ^v &,iroaiTaa-0€la-d aov 
^v iraialv 6p<f>avola'iv ovS i<f>€ia-diJ,riv 155 

rjprjs ixovaa h<ap\ iv oXs iTcpiroixrjv* 
[rather scornfully'] 

naCroi (r 6 (fyvaras \rj rcKOva-a vpoiboa-av, 
Kokm fikv avTols KarOaveiv fJKov fiCov, 
KoX&s bi (Tcia'ai iralba kcvkXcSs 6av€Uf* 
liovos yap airols fjcOa, kovtls iXids rfV 160 

cod KarOavovTos iXKa (pLrvaetv riKva* 
Kiy<a T* iv c^coi; Kal <rv top Xoiirov yjiovoVy 
KOVK iiv iiovoideU oTJs bdfxapTos loreve?, 
fcoi iraiba^ &p<f>dveo€S. iXKa ravra ^4v 
0€(iv ns efcTrpafcv &(t6* ovTias ^X^*^* 165 



EURIPIDES. 

{wxih. a 81^^] etev trv viv fioi Toivb* airofivrjarai xipiv 

[rather ^adly] alTqaoiiai yap cr' h^Cav p,\v oiTTOTC' 

yjfvxjis yap ovhiv eort Ti[ii<&T€pov 

bUaia b\ i)S <l>ria-€is ani* Tov(rb€ yap ^tXets 

ovx fjaaov rj ^y^ TralSas, ctircp e? ^porety 170 

TOVTOVS bvaayov bcairoTas ip.o^v bdfxoEiVy 

Kal fifj 'TTiyrjpLrjs Tolabe firjTpvLav riicvoiSy 

iJTis KaKli^v ov(/ ifxov yvv^i <f>06v<^ 

rois (ToifTi KifioLS Trato-l X€ipa Trpo<rfiaX€u 

[earnestly'] 

pLTj brjra bpd<rrjs ravrd y*, alrovp.al <t iyA, 175 

iX^P^ y^P V 'T^f'OVcra prr^rpvih. tIkvois 

TOis TTp6aO\ i\Cbvris oib^v riT^iOiyripa, 

KoX Trats p.\v ipoTjv narip i\€i itvpyov fiiyav, 

[to the girl] cri 8' S riKVOV /xoi ttcos Kopevdrja-ct koXcos ; 

^olas rvxpv(ra (rvQuyov r^ o-^ iraTpC; 180 

[gloomily] pLrj act riv alaxpav irpoa-paXova-a KXrjbova 

'^firjs iv iKufj aovs bia<f>6€Cpri yipiovs* 

oi yip arc firiTrjp oire wp^€-v<T€i itork 

ovT iv TOKOKTi, (Toiin 6apavv€L, riKVOV^ 

Tfapovtr , tv ovb\v firjTpbs eifxevioTcoov, 185 

b€L yap Qav€iv /ut€* Kal Tob^ ovk els aipLOP 

oib^ is TpCrrfv fioi firjvbs Ipx'^Tai KaKOV, 

AXA' avrU^ iv rols ixrjKir ova-i Xi^opxu, 

XO-^ovTes €i)<f>palvoia^€' koX <Toi jxivj TTocri, 

yvvaiK &pCaTr}v Ictl KOjiTrAa-ai Xo^ctr, 190 

[to the children] vpXv bi, iraib^s, firjTpbs iKTT€<f)VK4vaL. 

[sinks ha^,1 
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Koi irpbs KaKola-a; iWo tovt hv Ijv kokov, 

hoiwvs KokcXaOaL tovs ifiovs ix6pQ^4vovs, 

airbs b* ipforov Tovbe rvyxivo) ^4vov, 330 

oTavTT^p "Apyovs biAlrCav lA^o) x^oi'<»« 

XO. Tim oZv iKpvirres tov irapovra balyLOva^ 
<l>C\ov nokovTos ivbpos, &s avTos kiyeis ; 

A A, oifK iv TTOT* rjOikrjarev elackOciv bofiovs, 

el t£v l/xa>v Ti irrjiJidTOiv iyvdpKre. ^ 335 

[waving his liand to the Chorus as he goes] 

Kol T(^ fi4v, olfxai, bp(ov rdb^ ov <^pov€w boK(i^, 

oib* alvicrci /mf TipLa b* ovk iTrCararaL 

[Exit into the palace*^ 
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SCENE V. 

fm:eees and admetus. 

Enter Fhebes and a train of attendants, hearing rohea and 
cJia/plets, flowers and bracelets for the dead, Admettjs enters also 
from the palace, quiet and sad, 

<>£PH2. 

7JK<a KaKolai orolai ovyKifivoiv, t4kvov 

iaOkijs ydpy ovbels i,VT€p€l, Koi <r<d(f)povos 340 

yvi^aiKos ^fiaprrjKa^, i.k\b, ravra fikv 

<\)ip€iv iivayKq, KaCirfp oirra hv(r<\)opa, 

hiypv hk Koa-fJLOV Tovbe, Kal Karh \Oovbs 

Ito)' to Taiirrjs (roJ/uta TtfiaffOai \p€<ivj 

rjns ye rrjs 0^9 irpovOavc Vn^x'Js, riKvov, 345 

Kal \i ovK iiraih' lOr)K€V, ovb* etaae aov 

arepivra yripq irevOCfK^ KaTa(f)6Cv€iVf 

Trda-aLS 8' (OrjKev cvKkeioraTov j3/oy 

yvvai^ivy (pyov rXaaa yevvaiov robe, 
[The funeral ^procession here advances across the stage on its way to 
the tomb, Phebes turns and addresses the bier : — ] 

Z Tovbe ^JL^v (r(a<Ta<r, ivaoTrjaaara bl 350 

fjfias irhvovTas, x^^P^j '^^^ "Aibov b6iM0is 
c5 (Tot yivoLTO' <f>rj^JLl TotoijTOvs yifiovs 
k6€W fipoTOLoriv, fj yap.€iv oiiK Sl^iov. 

[The bearers stop and lay down the bier,"] 
AA, [stem and cold] 

. oir rl\0€S is r6y^^ l^ ifMov KkrjOels tA<I)OV 
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AA, [hiUerly and wUdly] 

iyov jui€ cniv aroi irphs 0€Qv iyov Kcirca. 

AA. ipKovix€v ^fjL€ls oi TrpoOvrjaKovTcs aiO^v. 24 

AA. 2) batfjLov, otas avCvyav y! airoiTTCpeh. 

AA. {^fainter] fcal pifiv (tkot^ivov opp/i pxyu fiapW€Tai, 

AA. airwXopLrjv ap\ 64 fi€ b)i kcCyjfcii, yvvai, 

AA. [faifder] &s oitKir avaav oitbiv hv \iyoLs ifii, 

AA. ^putting the ckildr&ifonoard] 

opOov irpoaoiTrov, firi kCirps Trai5a9 aiOcv* 25 

AA. ov brjff kKovad y', dAA^ \aCp€T S) T^Kva, 

AA. pkiylrov irpos avrovs fikiy^p. 

AA. ovbiif €lfJL eri. Iclonng her eyei 

AA. t( bp^s ; TTpokeiireis » 

AA. X^V* [^^dieal 

; A A. [covering his face with his hand] iiriakopiriv rika^* 

XO. [acHemnly'] pi^riK^v, ovKir iariv ^Abixrjrov yvvrj^ 

) [The children break out into hitter wailing, and AoMSTUS hou 

I himaelfupon the hed.] 



;v 
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SCENE IV. 

Enter HebAKLES from the country, with a club and IiotCb akin. 
He passes in front of the palace gates, and walks to the edge of the 
terrace, and from there addresses the Chorus in a hea/rty voice. 

HPAKAHS. . 

^ivoi, ^€paCas Trj(rb€ Kcofi^Tat x^<>^os, 255 

"AbfirjTov iv b6fJL0t(riv Spa Kiyy&vfjn ; 
XO. lor' €v b6fxoL(n iraXs ^iprjros, 'H^iKXets. 

&XX* eliT^ Xp^Ca tCs <r€ 0€O"O"a\a>z; \66va 

TTc/iTret, ^€paCaiV &<rrv irpoaPrjvai robe. 
HP, TipvvOii^ irpAaa-oi tlv Evpuo-^c? irovov, 260 

XO, Kot TTOL TTopcH^t ; Tw TTpoo-i^ev^ai 7rX(iz;cp ; 
HP. QprjKbs rirptiipov ipjia ALOfirjbovs jxira, 
XO. irm oSv hvvrj(T€i ; /utSr &7r€tpos et ^ivov ; 
HP. iitcLpos' ovTTft) BtorSvoiv fjkOov xOova. 
XO. ovK i(mv hnrfdV bcairSaai, <r 6.v^v fiixV^' 265 

HP. d\X' ovb* &TT€nr€lv revs irovovs olov ri jjlol 
XO. KTav(»)v &p* rj^€is rj Oav^v avroS fievtii. 
HP, [with cheerful confidence'] 

ov T6vb* hy^va ttp&TOv hv bpipLOifx* iyd. 
XO. tC b* iiv Kparrjcras bctmoTrjp irkiov \ifioL$i 
HP, irdkovs iird^co KOipivt^ TtpvpOCt^. 270 

XO. OVK €vfmpli \a\iviv ifiPaXcw yviOois. 
HP. [mdism^ayed] d jj.'/j y€ 'nip 'nviovtn iivKTrjpoDV iiro. 
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X0> iXk* ivbpas &pTafJLOV<n kaiAlrrjpais yvidois, 

HP, Orjp&if SpeCiav \6pTov, ov\ tinraiVf X^yety. 

XO, (pirvas Ibois hv aip.a<nv Tri<lwppLivas. 275 

HP. &kX! ovTti ioTLV hs Tov *AKKiirjvrjs yovov 

Tpia-avra X€'Lpa iroK^piCoiv ttot' Sylr^raL, 
[^Enier Admbtxjs /rom the palace, hia head shorn in token of grief,'] 
XO. Kal p,riv 5b* avTos T7J<rh€ KoCpavos x.Oovbs 

Ajd. xaip\ 2) Albs iral llepaiais d</>' a?/jbaro9. 280 

HP, "Abfir^TCy Kot (TV X^^P^t €)c<r(raA5v &va(, 

AA. [aadly'\ 6i\oiy,^ iv €ivovv b* ovra <r' l^^TtlaToyLai. 

HP. tC xPVH"^ Kovp^ rffbe Tt^vOipA^ Trpcirets ; 

AA. 06.TrT€LV TiV* iv TJjb^ W^P^ fi^AXo) V€Kp6u. 

HP* [anxious] &7r' oZv TiKV<av (r&v injiiovriv ^ipyoi dcJs. 285 
AA. C&aiv Kar* oIkovs vaib^s obs i(l>v<r iyd, 
HP, Trarrjp ye imtiv &palos, elTrep olx^rcu, 

A A. KiK€LVOS loTL XV T€KOV(Ti fJL , *H/}(ilcA€l9. 

HP, ov fjiiv yvvri y* 6\(iiK€v "AkKrjarLS ciO^v ; 

AA, [hesitating] bLirKovs iir* avTrj jMvdos itm jMOi kiyeuf. 290 

HP. ir6T€pa OavovoTis cZTray rj ((iarjs In ; 

AA, [darkly] lanv T€ KOVKir* larw, iXyvvei b4 fX€. 

HP, oibiv Ti paWov otb** iaijpLa yap kiy€is, 

AA, ovK ol(T$a pjoipas t\s rvxeu; airriv XP^^^ * 

HP. otb* iml Qov ye KaT0av€iv v^e(/A^i/i]V. 295 

AA, irm oiu It' lartv, ^ht€p ^V€a€v r<ide ; 

HP, 3, pifi Tfp6KXaC Ilkoitiv, is raft* ivafiixKov, 

AA. TiOvrjx! 6 pL4KKa)v, KovKh' M* 6 KarOav^iv. 

HP, x^P^^ '^^ ^' ^^^ '(fll TO firi vofdCiTou 
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AA. <sv T^8c KpCv€LSf 'HpciKXets, Kcivrf 5' iyd, 300 

HP, tC brjra KkaCeis ; tCs (f)Cka)v 6 KaTdav(&p ; 

AA, yvvrj' yvvaiKos ipricas fiejJivrJixeOa. 

HP. 6dv€los, rj (Tol avyyevris ycyQai rts ; 

AA, d6v€los, &XX<as b* fjv iLvaynaCa bonots, 

HP. irm ovv iv oIkols o-ola-tv &\€<r€V fiCov ; 305 ' 

AA, TTarpbs Oavovros ivOib* ip(f)av€V€To. 

HP. (I>€V. 

€i0* -qvpofiiv (t\ "AbfJLrjTc, jMrj k\yKoip,€VOV. 
A A. ins hri tC bpi(r<av Tovb' vTroppiTrT€is koyov ; 
HP. ^iv(AV irpos iXkqv iarCav tropeia-oy.ai. 
AA. ovK ioTiVy S)va^' fxii roaovb^ ikOoi KaK6v. 310 

HP. XvTTovuipois ix^rjpost et /moAot, ^ivos. 
AA. T^OmaLv ol Oavovres' AAA* tO* h bofxovs. 
HP. al<Txpov Trapa KXaCovci Ootvaa-OaL <f)CKois. 
AA, \a>pls ^€vQv4s €l(riv oI a-* k<T6,^op.€V. 
HP. pLi0€s /ut€, KaC aoL fivpiav Ifo) xi.p(>v, 315 

AA. OVK loTLV iXXov or* ivbpos iarCav fioXeu/. 

Icalling an aUendanf] ^yov aVf rwbe bioixdrtav i^tawCovi 

(ev&va^ ot(as, rots r* Ic^eoroio-u; <ppaaov 

clrdiv Ttap^lvai vkrjBos' iv bi KXrfcrarc 

Ovpas fJL€(rav\ov9' ov irpiir^L douf<aiiivovs 320 

kX.v€IV aT€vaypL&v ovb^ kvirciaOai (ivovs. 

[attendant leads off Herakles and shuts the inner (2oor.] 

XO. Tt bp^s ; Too-avTTjs ^vp^opa^ vpoK€ip.ivr}s, 
"AbpLrjTe^ ToXji^s i€vobox€LV ; tC fjMpos cl ; 

AA. iXX €l b6fJL<av (r<f>€ Kai xroXeo)? iTniXaa-a 

(ivov ixoXovra, fiaXKop iv fi' iitj^vfaas ; 325 
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771V o^v varpf^Qv karCav, dTrciiroi; iv, 

[turning to the funeral prooegnan'] 

^li€Xs hi, Tovv TToaiv yhp olcrriov kokSu^ 

fJTcfx^M^y &S i^ iv TtVp^ 0&ll€V V€Kp6v. 465 

\_They march MlemrUy away to the burial,'] 
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SCENE VI. 

EERAKLE8 AND TSE SERVANT. 

Enter from within an old servant, gloomy and discontented. 

eEPAnoN. 

TToXAois fxkv ijhrj kAtto iravToCas \6ovbs 

^ivovs iwkovras olh* is ^AbixrjTov bSfiovs, 

oh bctirva irpovOrjK' aWa rovb' oiiroi ^ivov 

KaKCov* is TrjvV iarCav ibe^ifirjv. 

hs irp&ra pt^r Tr€vdovvTa beairorriv op&v 470 

€l<nj\0€ K&ToXfJLrjar' ifieCylfaaOaL irSXas. 

lirctTa b* ovTL (Tfjufftpovoiis ibi^aro 

rh. TTpooTuxovra (ivta, crviM<l>opav fiaddv, 

&XX* et TL firj <f>ipoip.€V, irpwev <\)ip^w. 

TTorrjpa b' iv yjEtp€<T(n Kioraivov Xafi^v 475 

irCvei fiekaCjrrjs firjrpbs ciC^pot; jxiOv, 

i<DS iOippLTjv* avTov dfi<^t)3a(ra ^Xo£ 

olvov ore^ct b^ Kpara pvpa-hn^s Kkibois, 

&p.ov<T* vkaKT&v, bionrh, 8' ^v fxiXrj kXv€iv* 

6 pikv yap f}b€, T&v iv 'AbfxrJTOv KaK&v 480 

ovb^v irpoTLix&v, olKirai b iKKalop.€V 

b(a"noivair Sfipia b* ovk kbeUwyL^v ^iv(^ 

riyyovTCS' "AbfxrjTos yap 58' i<f)UTO. * 

Kal vvv iy^ fx^v iv b6p.oi<nv k<m& 

$4vov, iravovpyov KXQira Kal XrjaTTjV rira, {bitterly] 485 

{touched and gently'] 

rj b' iK bofjLOv fiifir]K€V, ovV i<f)€(m6ix'qv, 
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biairoivaVf fj */utoi rraaC t' oUiraKrw Ijv 

tirJTTjp' KaK&v yhp yLVpC(av ippi^TO^ 

dpyhs iiakia-aova^ iafbp6s. Spa rhv ^Ivov 490 

oTvyS hiKaldiiSy iv KaKoh i^iyiiivov ; 

[The door of the inner court opens and Heeaxles cornea out fiashed 
and croumed. He gote tip with hoisteroua cheerfulness to the old 
man, and lay$ his hand on his shoulder J] 

HP, ovTos, tC <T€yLV&v KoL ir€(t)poimKhs jSX^Trets ; 
ov xp^ aKvOpcoTrhv rois ^ivois rhv 'np6<m6kov 
€tvai, bix^crOai d' ^VTrpoo'rjydptf <j>p€vC, 
av 6* ivbp^ iraXpov dccnrrfrov TrdpSvd* 6p&v, 495 

OTvyvi^ irpoadirfj^ Koi avviM>(l>pvoiipLiv(j^ 
bi\€t, OvpaCov wrjiMTos airovbiiv i)(jav* 
{drawing him (mde"] 

h€vp iKO* o7ra)9 hv koI ao(f)<iT€pos yivrj, 
TO. Svrjra irpiypLaT albas ^v I^cl <f>ia-iv ; 
o7fiat p.\v oi' Tr60€V yip ; &\X! &Kovi fiov, 500 

fipoTOLs iiraai KaT0av€LV 6(^€l\€Tai, 
koIk icm OvrjT&p Sorts i^iitlfrrara^ 
i^v aipiov jMiXkovaav el fiido'CTai' 
rb rfjs Tv\r]s yap i<f)avh at irpofirjaerai, 
KioT ov bibaKrdv, oi6' dXtViccrat riyyi^. 505 

ravT OVV iKovaas Kal jiaOiav ifjLov vdpa, 
€{<f)paiv€ aavTov, iru/ey rbv Ka0* rnkipaof 
fiCov XoyC^ov (t6v^ rh 8* iXKa t^s r6yr]S. 
rCfia bi Kal rfiv vXeiarov fjbiarrjv Oe&v 
KvTTpiv fipoToltnv* €iii€viis yhp ^ 6€6s» 510 



EURIPIDES, 

TO. S' 5XX' ia(TOV Tavro.y koX ireCOov koyots 
ifxoL(nv, €t'7T€p SpOa <tol boK& \iy€iv* 
otfiaL fxiv, ovKOVv rrjv Byav kvirrjv &(j>€h 

[jpointing to the inner gates of the strangers^ chamber] 
aT€(l>6.voLs TTVKao-OeCs; Ka\ adcj)^ oI5' 66oitfV€Ka 515 

TOV vvv (TKvOpcoirov Kol ^VVeOT&TOS if>p€vSiV 

fjLcOoppLicL (re ttCtvXos ipLireaoDV <rKiLf(j>ov. 

Svras 6e 6vy]Tovs OirqTo, Kal <f>pov€lv \peiv, 

is rots ye (repLVots Kal (Tvv(i)(j>pv(ti>n€vois 

iTraatv kcrriv^ c3s y kp.o\ yjiritrdai Kpirfj, 520 

ov fiCos &\.T]6<os 6 ^iosy dXXo <TvpL(\>op6.. 
OE, [^etulanf] iTnaTifiea'Oa ravra' vvv b^ irpda-aopLev 

ovx ota KcapLOV Kal yikcaros Sfta. 
HP, yvvfj Ovpalos fj Oavova-a' nrf kCav 

TrivOet' bopLcav yap fwo-t r&vbe beairorai. 525 

OE. [surpriaed] ri ^otlv ; ov KaTOL<rda rav bopLOts KaKa, 
HP, el pLtj TL (Tos pie becriroTrjs iyj/eiaaTo. 
6E, {shaking his head] iyav iKelvos iar iyav (j>ik6^evos* 
HP. ov yjprjv p,' oOveCov y ovveK* eZ iriaxeLV veKpov ; 
6E. [bitterly] ?} K&pTa piivroL Kal kCav Ovpaios riv. 530 

HP. [arrested] p&v ^pL<f>opiv riv oZarav ovk i<f>paC^ p.ot ; 
6E. yaipoiv W' fipiv beaTrorQv piiket KaKd. 
HP. [startled] o5' ov 6vpaC(»>v Trrjpiraiv Spx^* koyos, 
6 E. ov yap Tt KOipiCovT &v ri\66p7)V cr 6pQv» 
HP* dkk^ tJ TTeiTovOa beCv vtto ^evtav ipiQv ; 535 

6jE. ovk fjkOes iv biovTi bi^aaOai bdpois' 

Trevffos yap rjpXv iarC* Kal Kovpav fiki-neiSi 
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lieXainriirkovs aroXfioiis re. 
HP. rk 6' 6 KaT$€Uf<iv ; 

fiQv ^ riiufciip ns ^povbos rj, Trarrjp yiputv ; 
©JB. [8oUmnly] yvvri fiev oiv oXcoAei; 'AbfxrjroVy $iv€, 540 
HPl IsJiocked] rl </)^s ; iirctra brJTd /a' Ifci^fcrc ; 
GE. jjbeiTO yap (re T&vb* airfocraa-Ocu bofuav. 
HP, lUmched] S ox^rXt', otas ^ptxrAoices (vvaopov* 
0E, dTTcoXopieada Trclrrc?, ov Ke^i^ fu)vi7. 
HP, dXX' ri(Td6pLrjv fiiv, o^iy! lb(av baKpvppoovv 545 

Kovpiv T€ Koi irpoaoiTrov' dAX' lirciOi /le 

\iy<av Ovpalov Kjjbos is Ti<l>ov <l>4p€Uf, 

pCa bi 6vp.6v Ta(rb* virfp^aXi^P iruXas 

liTUfov avbpbs Iv (f)iXo^ivov bofiois, 

TTpdo'a-ovTOs ovro). 

[remorsefully'] K^Ta iccofici^a) Kipa 550 

[fumtn^ to ^Atf servant indignantly'] dXAct <rot) ro fi^ 
<\)pa(Tai, 

KOKOV Toa-ovTov biixaciv itpoa'K^ip.ivov, 

t;ov Kal a<f>€ Oiirrei ; irov vlv evprjaroi fioXdv ; 
GE. dpOffv Trap otpLOV^ fj ^irl Aipia-aav <l>ip€i, 

Tvixfiov KaToyfrd fcoroz; ^k TrpoaarCov, [Exit,] 555 
HP, [soliloquizing] S ttoAAcI rXcLaa KapbCa i/n;^^} t' ip.^, 

iwv bel^ov olov iralbd <r fj TipvvOCa 

*llk€KTpv6pos iycCvar* 'AkKiirjvri At^. 

dec yap /me cwcai rriv Oavovaav iprtois 

yvvoLiKa Kek rovb* avOis ibpyaai bopLOV 560 

"'AAk^otiv, 'A6/bwyT«{) 0' vTrovpy^aai X&puf. [EociU] 
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SCENE VII. 

RETURN OF ALCESTI8. 

Re-enter Admettjs cdone from the funeral, utterly broken down 
with misery. He turns at the front and addresses the Choeus. 

AA. <f)i\oi, yvvaiKos baCfwv' eirvx^iarepov 

Tovfiov vofxCC(»>, KaCirep oi; boKovvO* ofxois' 

Trjs fA^v yap ovbiv i\yos iyjfCTaC irorc, 

iroXk&v bi fioxOoiv €VKk€rjs iiravaaro, 565 

iyco b\ hv ov XPV^ C5^> vap^ls to fiopaiixov, 

KvTTpbv bii^oi pCoToV ipri fxavOdvca. 

irQs yap bdpiwv r&vb* €i(r6bovs iivi^op.ai ; 

tIv' &v Trpoa€iTr(&v, tov b^ TrpoapTjO^ls viio, 

T€pTrv7Js T'Cypm' h.v ^laobov ; tioI Tpi\jfop.aL ; 570 

fj fikv yap ivbov i^€\^ y! iprjuCa, 

yvvaiKos civas cSr iiv ela-Cbo) K€vas 

Opovovs T* iv ota-LV Ife, Kal Kara ariyas 

avxjxrjpbv ovbasj riKva b' &pL(j>l yovvaai 

iriTTTovra KkaCri firjrip*, ol 6c b^aiionv 575 

arivaxnv oXav in So/xcoz; airdXeaav* 

TO. pikv Kor' oiKOVs TOLib** Ifw^cr bi jnc 

ydp.01 T iXQa-L Q^a-aaXo^v Kal ^vXXoyoL 

'/vvaiKoirXrjOc'LS' ov yap i^avi^ofiai 

Xtva-oroav bdp,apTos ttjs ifirjs 6prj\iKas. 580 

^pei bi p! ooTLS ix'^P^s ^^ Kvp€L rdbc' 

* Ibov TOV alaxp^s C^v6\ os ovk irXr] dav^lvt 
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* oXX* r\v lyr}fX€V &VTibovs ayjrvxla 

' iriipevyev '^ Aibrjv icar* avrjp eti'at 8oKet; 

' oTvyet 8^ tovs TCKovras, ovros ov OiKoiV 585 

* dav€LV,^ TOLcivb^ irpbs KaKOi(TL KXrjbova 
cfco. tC fjLOL ^i; brJTa KvbioVy 0cXoi, 
KaKcos kXvoih'i Kat KaKco? ireirpayoTL ; 

[^<? <Mr?i3 awe? sees Herakles returning ; who walks up to him 
and addresses him as follows; while behind him walks a veiled 
looman,'] 

HP. (pCKov irpbs ivbpa xprj kiycLV i\€V04pais, 

"ASurjre, juto/ui<^os 8' ov^ vtto a"ir\iyxyoLS ^X^^^ ^^^ 

(Tiy&vT, ^yo) 8^ (rots KaKoicrLV rj^Covv 

iyyvs irapeoTcbs i^€Ti^€(TOai <l>C\os' 

(TV 5' ovK i<l>pa(€S aijs TTpoK^iii^vov viicvv 

yvvaiKos, akXa fx i^ivi^^s iv bofxais, 

0)9 bi] dvpaCov irqfxaTos (nrovbrjv (\<av. 595 

Ka(TT€\lfa Kpara Kal deoh Mci^/ri/utryr 

a-JTovbas ^v oIkois bv(m)\ov(Ti roia-i aoTs. 

[gravelyl Kal fxifx<l>ofxaL [x^v fxifx(f>0fxai 'JTa0<av rdde, 

ov jxrjv (T€ \vTT€lv ip KaKol<rt fiov\ofxat. 

<av 8' ovv€x ryKO) 86vp' vTroaTpiyj/as irikiv 600 

Aefo). [bringing forward the veiled woman] yvvaiKa 

Trjvbe ixoi a&aov Aa/3(ur, 
((as av tinrovs b^vpo SprjKCas iyoav 
eX^o), Tvpavvov Btoroi^wi; KaraKravdv. 
irpi^as 8' & ixri rvxoLixL, vooTrja-aifiL yipy 
bCb(OfXL T7Jvb€ aola-i TTpoaiTokelv hofXOLS. 605 

?roAA<p 8^ fiox^y X^^P^^ ^X^ev €& ^fxds' 
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ayciva yap irdvbrjjxov (vpCa-Koa tiva^ 

TiOivras aO\t)Tai(nv, i^iov ttovov, 

oO€V KOfxC^(a Trjvb€ VLKYjirfpta 

kafidv ra iikv yap Ko{5</)a rots viK&a-iv rjv 610 

Xttttovs 6.y€a-$ai, tolo-l 6' av ra fi€L(ova 

VLKQaL, TTvyfATiv Koi ttolXtji;, Pov<f>6ppia* 

yvvr\ 8' kit* avrois eiTrer'* kvrv\6vTi. h\ 

alaxpbv Tra^elvai Kiphos ^v Tob^ evKkeis, 

dX\', uio-nep eliroVy a-ol piiKciv yvvalKa xp-q' 615 

ov yap KkoTTaCav, aWa avv tt6v(^ Xa^wi; 

AA, [looking up with vacant sorrow ^ and speaking quietly and 
aadly"] ovToi cr arC^oiV cw8' ii; kyfipolcriv ridels 

AXA' iXyos &Ky€L Tovr* &v ^v irpocK^Cfxcvov, 620 

eX Tov irpos aKXov bdjAaO' i>piJ.rjOrjs ^ivov 
&kis b€ KkaC^iv Tovfjiov rjv e/xol kukov. 
yvvalKa b\ et -tto)? iartv, alTovjxaC a*, ava^, 
SXXov Til/ ooTis pLTj TriiTovd^v oV eyo) 
(Twfetr &vui\Oi Q>€<Ta-a\QiV' ttoXKoI bi o-oi 625 

^ivoi ^epaCcav' fxrj fi d,vafxvrjaT]s KaK&v* 
ovK iiv bwaCfx-qv Trjvb* opQv iv b^piaaiv 
ibaKpvs Clival' pji voaovvrC px)i voa-ov 
irpoo-Ofjs' fiXis yap avp,<f)opq fiap-vvop.ai. 
[gazing at the veiled figure] irov koX Tpi(f>oiT &v 8a)/[xdra)i; 
via yvvrj ; 630 

via yip, is ia-diJTf. Kal Koa-fMi^ irpiirH, 
worepa Kar' ivbp<av brjr' ivoLKrjcref, ariyrfv ; 
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ovb' i(€T€iva x^V> ^TToiixdCav iiJLrjV 

biaiTOtvoPy 1} *fxol TTOLcrC t' ot/c€rat(rtp fjv 

IJtrjTrjp' KaKQv yhp fivpC<av ippv^ro, 

Spyhs iiaXiircrova^ ia;bp6s, Spa tov ^ivov 490 

<nvy& hiKaltjuSf hf kukois d.<f>iyyiivov ; 

\The door of the inner court opens and Hebakles comes out flushed 
and crowned. He goes wp with boisterous cheerfulness to the old 
Tnan, and lays his hand on his shoulder J] 

HP. ovTos, tC a€iJLv6v kclI Tr€(l>poimK09 p\iTr€LS ; 

OV XPl (TKvOpOiiTTOV TOLS (ivOlS TOV TipOOltokoV 

elvaiy b4\€<r$ai 6' evTrpooTjyopf^ (f>p€vC. 
aif b* iivbp iraipov bccTTOTov TTOLpovO' op&v, 495 

OTvyv^ Trpo<r<i'jr<^ Kot (TVV(o(l>pv(cixiv(j^ 
bix^i, Ovpaicv TnjfiaTos onrovbriP ix<ov. 
[drawing him aside"] 

b€vp IkO' 07ra>s &v koX (TO(l><iT€pos yivij, 
TO. 6v7]Ta TTpayixar oTbas ^v l\€i (^vcw ; 
oljfjiai fxkv OV* TToOev yap ; aX\' &Kovi fwv, 500 

fipoTOLs &7ra<n KarOav^lv 6(j>€(k€Tai, 
KOVK IffTt OvrjT&p ooTts l^eiT^oTarai 
jijv aipiov ixiXXovtrav el jSic^o-eraf 
TO rrjs Tvxrjs yap d.(l)avks ol irpoprjaerai, 
K&oT OV bi,baKT6v, ovb^ dAiVKCTat T€\jrrj. 505 

TavT ovv CLKOvo-as Kot fxadiav iixov iripa, 
ev<f)paiv€ (ravTov, mv€^ tov Ka6i* fjfxipav 
pCov \oyCCov aov, to, 6' iWa rrjs r&xrj^* 
rCfia b€ Kal Tr}V TTkcLOTOv rjbiarrjv Oe&v 
' Kvirpiv ^poToiciv €viJL€vris yap ^ Ocos* 510 
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HP. tC y hv TTpoKOTTTois, cJ Oi\as &€l orivfOf ; 

A A. iyvonKa Kavr6s^ dAA' ipdus tCs ft' i(iy€U 

HP* TO yap <f)L\rj<rai rhv OavovT* ay€i hiKpv. 660 

AA, iirdXccriv fxc, Kan fiaWov rj kiy(d, 

HP. \Underlyl yvvcuKhs iaOX^s Tjfnr\aK€S' n'y dwepet ; 

AA* &(TT ivbpa r6vhe ixrjKiO* rjb^a-OaL pii^, 

HP. yj)6vos fJLoXiiei, vvv 6' id' ffPacKci KaK6v. 

AA. ')(p6vov Xiyois &v, cl xp^^os rb KarOaveLV. 665 

HP, yvvrj ae Travcret Koi vlov yifiov Tr60o$. 

AA. {wounded and shocked] 

alyrjaov'. oTov etiras, ovk hv i^Syjiv. 
HP, tC 6* ; ov yafiels yip^ dAX^ \rjp€v<r€i \i\os ; 
AA, OVK ioTiv iJTis T^dc avyK\i0ri(T€Tai» 
HP. fJL&v ttJi/ Oavovtrav ^<f>€kelv n itpoahoK^s ; 670 

AA, Ireverently] ^clprjv Sirovirip ioTL Tiixaa-OaL yj)€iv. 
HP' alvQ ii€v alvci* fJMpCav 5' d<j>\i(rK6.v€L9. 

AA. iiS JXT^TTOT^ ivbpa TOVb^ VVfX(l)CoV KoX&V, 

HP, iir^v^fT dXoxcp itKn-hs ovV€k el <^^Ao9« 

AA* OivoipL iKelvrjv Kahtep ovk oiaav irpobovs- 675 

HP* bixov wv €X(ra> rrjpbe yevvaloav b6yL0iiv. 

AA. firj, TrpSs <r€ tov aireCpavros ivrofxai Aioj. [earnestly'} 

HP. Kal jxriv aiMapTrjcci ye /n^ bpiaas rAb€. 

AA, Koi bp&v ye Xiiirp Kapbiav brixOrjaofxai. 

HP. Isignificantly] 

inOov' t6.\ hv yhp is biov iria-oi, x<ip^$* 680 

AA. <f>€V. [reluctantly] 

eXO^ i^ hyGiVOi rqvbe ft?) ^kafiis wore. 
HP. €lb<is Ti Kdyo) Trjvy i\oi) irpoSvpiCav, 
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AA, Igiving way] vUa iwv. ov fifiv hvbivovTi /moi iroieis* 
HP, dAA* (ad* 60* rums alvi(T€is' iriOov yiovov. 
AA. [to the attendanW] 

KOfxC^€T, €l XPV Trjvb€ be^acrOai bofiois. 685 

HP. [hastily] ovk &p fX€0€b)V (tols yvvatKa TTpoinTokoLS. 
AA. aif b* avTos avrriv etaay*, €l 8oK6t, bofjLOis* 
HP. is o-as ixiv ovjf €y(ay€ Orjo-ofxaL x^pas. 
AA. [coldly] OVK iiv dCyoiixi, boifxa 5' elaekOelv irdpa. 
HP. tt} afj TtiitoiBa x^*P* b€^ta ixovrj. 690 

AA. iva^f )3i(i{*et yJ ov Oikovra bpav riioe. 
HP. roXfxa TTpoTfLvai x^*P^ ^^^ Oiy^lv ^ivrjs. 
AA, [puUing oxd his hand relttctantly] 

Kal brj TTporeCvd), Topy6v i? Kaparofuo, 
HP. Ix^*^ f AA. ^c«)« [taking the veiled vxyman] 
HP. vaC, aSi^i wv, Kal top Aibs 

<l)rja'€is TTOT €lvai iraTba y^vvalov ^ivov. 695 

pkiyjfov b* h avrrjv, et tC o-oi boK^l itpiii^iv 

yvvaiKi' XvTTrjs b* evrvxwz; fx^OCarao-o. 
AA, [unveiling her^ and discovering the lost Alcestis] 

2) ^€ot, tL Xefo) ; Oavp! dLvikinoTov to6c' 

yvvauca Xevcrcro) Trjvb* ifxriv irrjTVfMoSf 

fj KipTOjjLos /*€ 6€ov Tis ^K^XiJcTcret X^P^ » 700 

[in incredulous agitaiion] 
HP, OVK i(mv, dXAa rrivb* Spqs bifxapra arrjv. 
AA. [still bewildered] Spa ye firj rt (f>6,(rp.a V€pT4pa>y roS* 17. 
HP. ov yjrvxayaiyov Tovb* iTroirja-oi ^ivov. 
AA. bX)C fjv idamov €la-op& fca/xapr' 'ifirjv ; 
HP. (TiL(f> laff. aTT(,aT€iv b* oi crc OavixAC^ nlxriv. 705 
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A A, Olyuiy TTpoaeCirio ((acrav i>s bdfiapr ifirjv ; 

HP, Trp6(T€nT, ^X^^^ y^P '^^ oaovirfp rj6€k€S» 

AA. Zi ^iKrarqs yvvaiKos ofxixa koI bifias, 
ixui (T deATTTO)?, ov'hot 6\jr€(T0aL boK(av. 

[embracing her with tears] 
vvv yap fjL€0ripfx6(riJL€(TOa ^eXrCoD fiCov 710 

Tov irpoadev* ov yap cvrv^^i; apirqaopiai. 



THE END. 



THE ALCESTIS OF EURIPIDES, 



NOTES. 

SCENE I. 

AFOLLO AND DEATH. 

1. trkqv, iXofi), often in the sense of * to be brave,' * to endure.' 

alvia-att * to consent,' * to be content with.* * I bravely 
bore.' 

2. OriSy fern. Brja-a-Of * a slave.' Here it is used as adj., * servile 

fare.' 6€6s irep ^v, * even being a god,' = * though a god :" 
in prose we should have Kolwep, with exactly the same 
sense and construction. 

3. aiTios * is the cause ' of all that followed. 

Zeus killed Asclepius, son of Apollo, and god of healing, 
from jealousy, because he brought the dead to life. 
5. 0^, 'for which,' gen. of reference. 

7. T&v^ &iroLva, * as penalty for this,' ace. in apposition to the 

sentence. Cf. 'EXci^y ktclvioiuv M€V€ke€^ Xtm^y Trtiepav. 

8. [j3ov- ^€pi3-, * feed.'] 

9. ^fi€pas, like Lat. ' quid rei,' gen. of thing measured. 

12. alveoD, * assented,' ' allowed.' 

13. 4^rjv t6v TraprnfrUa, ' death for the time,' * present death.' 
15. cXryxo), *try,' * question.' 

20. ylrvxoppayova-a* [from V^v^-, fpay-, * break '] * gasping her 

life out.' 

21. fiera-aTrjvai, fitra implying change, as in /iero-/3^X«, /xcra- 

p,6p(l>a>(ris. 



THE ALCESTIS OF 

25. viv is Alcestis. It may be of any gender, and either sing. 

or plur. ^ 

26. crvft-ftcrpcoff, * true to time.' It properly means * commen- 

surate,* * coincident,* * corresponding.* 

30. €V€poiy * the powers below,* i.e Death and Hades. 

31. a<f>opi(6iicvosy 'limiting* [ppos, 'boundary.'] 

34. (r<f>rjkairn [o-^aXXcD = fallo, prop. * to trip up,* so * to cheat '] 
agrees with o-ot, and doXt^ (two terminations) agrees with 

35. To^TjpTjs l-ap- *fit*] * armed with a bow.* This adjective 
describes the result of the action oTrXiVa; , and therefore is 
called ProZepJic, or anticipatory, like ' I beat him black and 
blue,* * fill it fuU.* 

36. t68€ is explained by 7r6(riv eid^vtratr* avrrj <jrpoBav€lv, It is a 
little unusual, but need not be altered. 

38. K€dv6s, [root iced- appears in Krjbofiai, Krjbost idea of care], so 
means both ' careful,* ' wise,* as here, and in Iliad ; and 
also * dear * (* cared for *). 

39. tpyov, exactly as we say * what is the use ? ' 

40. leO- * custom *]. 

41. ye, 'at least,* has a special use in Greek dialogue. It is 
used where the speaker assents to a previous remark, but 
wishes to limit or further specify the assent. In trans- 
lating it in English we express the assent which the Greek 
implies, and begin with ' Yes.* It is necessary to notice 
this, as some people say ye means ' yes,* which is nonsense. 
Thus, in Electra, we have rXatrfs hv ktovHv ; ravr^ ye TreXeieei, 
* Would you dare to slay her ? * *(Yes), with the same axe, 
at least.' 

So here : Apollo says, * It is my custom.* 
Death replies, ' Yes, and it is your custom also to be un- 
just,* &c. 



EURIPIDES. 

43. vofT^i^di [»/do-<^i, 'aloof*] *to rob.* 

44. irpoff /Stay, regularly used in poetry for * by force,* originally, 
no doubt, containing the idea of motion, * looking towards,' 
* straining towards,* * resorting to,* and so being simply a 
more imaginative way of saying /SiaicDr. 

46. \ifray c. ace. * after,' * to fetch.* 

47. dird^oixcuy the middle always used in the verbs of bringing, 
to describe getting something precious, honour, a prize, 
spoil, &c. This is the natural consequence of the reflex 
force of the Middle. Cf. Kvbos dpcVdai, (f)€p€(r6(Uj &c. 

48. Apollo means (as is more fully explained in some omitted 
lines) that it would be better some older person should die ; 
that Death gets nothing more from Alcestis dying than one 
corpse. 

50. K&f^=Ka\idv. 

51. 7rp6s Tci>v, the gen., has often its old meaning 'before;* 
thus, npos BtSiv properly is * before the gods.' From this it 
gets to mean * on the side of,* and so * in favour of,* as here. 
01 €-)(ovr€Sy * the rich.* 

53. Order: [o^toi] oh Tropccm (* is possible *) (awTw' hv yrjpaiovs 
6av€lv. The ace. inf. is the right or privilege which they 
would buy. 

The sense is : Death is offered a bribe by Apollo, when he 
says (50) that if an old woman dies for Admetus she will 
get a rich funeral. He replies, that if that were allowed, 
rich people would always buy the privilege of their friends 
dying old by promises of rich funerals. 

57. &iiri (r€ fici. fifi is always used where the relative refers not 
to particular things, but generally to anything. & a-* ov dct 
would mean * certain Special wrongs.* 

58. 5 /ij)v, * verily,* used in oaths or strong assertions (Ar. Nub. 

865). 
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AA, [jgiving way] vUa wv. ov fxriv hvbivovTi /not ttoi€IS» 
HP, ak\* l(rO* 66^ Tjixas aiviacis' iriOov ixovov, 
AA, [to the attendants'] 

KOfxCCcT, el XPV TTJvbe bi^aaOai 5ofxots. 685 

HP. Ihaatily] qvk &v fxtOeCrjv (toTs yvvaiKa TrpocrTroXoty. 
AA, aif 5* avTos avrriv €t(Tay\ et boKcX, bofwis* 
HP, is (TOLS ixiv ovjf €y<oy€ OrjaofMat, x^pas. 
AA, [coMly] ovK iiv OCyoLfxi, Sco/uta 5' eto-eX^cti; irapa. 
HP, TTJ afj iriTTOiOa x^^P^ be^ta fiovr], 690 

AA, ava^, fiiiC^L yJ ov Oikovra bpav riioe. 
HP. Tokfjia TTpoT^ivai x^^P^ 'f^* Btyeiv ^ivrjs, 
AA, [putting out his hand reluctantly] 

KoX hr] irpoT€Cv(o, Topyov 0)9 KaparopM, 
HP, ^X'EiS f AA, ix'^' [taking the veiled woman] 
HP, vaC, (T&^i wv, Kal tov Atbs 

<l>rj(T€is TTOT tlvai iratba yevvaiov ^ivov, 695 

fi\iy\fov b^ is avTrjv, el tC <roi boKu irpiiteiv 

yvvaiKL' kijTrrjs b* evrv^wr ixedCarao-o, 
AA, [unveiling her^ and discovering the lost Alcestis] 

S) OeoC, tC A^fo) ; OavfM aviXTTLorrov robe' 

yvvaiKa Xevcro-o) rrjvb* ifxriv iTrjrufxais, 

fj KipTojjLos fxc Oeov ns ^/cttXtjo-o-ci x^P^ » 700 

[in incredulous agitation] 
HP, OVK iariv, &X\a rrjvb^ Spqs bifxapra arrjv, 
AA. [still bewildered] Bpa yc fj.'q rt <^(io-/xa V€pT€p(ov roS* rj, 
HP, ov ylruxO'y(*>yov Tovb* iTroL-qa-ui ^ivov, 
AA. bXh! fjv iOairrov el(ropG> bafxapr* 'ipLrjv ; 
HP, (Ta<t> i(rO\ dTrtaretr 6* ov <r€ OaviidC^^ rvxjiv^ 705 
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AA, OCyoif 'iTpoa'€i'jr<»i C^cav is h&ixapT iixrjv ; 

HP, TTp6(T€nT\ ^X^*^ y^P "^^^ o(roinT€p ijOeKes. 

AA, Zi <l>L\TaTrjs yvvaiKos o^fxa Kal bifxas, 
i\<i> (T deXTircus, ov'hot 6\lr€(r6ai boK<av, 

[embracing her with tears] 
vvv yap fieO-qpfioa-fxeada jSeXrCcD fiCov 710 

Tov TTpoo-deV oif yap cvrv^^i; apvYjcofxai., 



THE END. 



THE ALCESTIS OF EURIPIDES. 



NOTES. 

SCENE I. 

APOLLO AND DEATE. 

1. €Tkr)v, iXcuo, often in the sense of * to be brave,' * to endure.* 

alvea-ai, * to consent,' * to be content with.' * I bravely 
bore.' 

2. BriSy fern. Orja-a-Of * a slave.' Here it is used as adj., * servile 

fare.' Beos irep ^Vt ' even being a god,' = * though a god :" 
in prose we should have Kalirep, with exactly the same 
sense and construction. 

3. atrios * is the cause ' of all that followed. 

Zeus killed Asclepius, son of Apollo, and god of healing, 
from jealousy, because he brought the dead to life. 

6. o5, * for which,' gen. of reference. 

7. r&i/d* &iroiva, * as penalty for this,' ace. in apposition to the 

sentence. Cf. 'EXci^y lerdvotfjLtv Mei^eXei^ Xvirrjv niKpav* 

8. [jSov- ^€pi3-, * feed.'] 

9. ^fiepast like Lat. * quid rei,' gen. of thing measured. 

12. ati/ca>, ' assented,' ' allowed.' 

13. 4^T}v t6v napavrUa, * death for the time,' * present death.' 
15. iXeyxoo, *try,' * question.' 

20. ylrvxoppayova-a' [from V^v^-, fpay-, * break'] 'gasping her 

life out.' 

21. fUTa'<nijvaif firra implying change, as in utra-pSKK^, /xcra- 
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25. viv is Alcestis. It may be of any gender, and either sing. 

or plur. ^ 

26. avfi'^TpcDSf * true to time.* It properly means * commen- 

surate,* * coincident,* * corresponding.* 

30. cvcpoiy * the powers below,* i.e Death and Hades. 

31. d<f>opiC6iJL€vos, * limiting* [^opost * boundary.*] 

34. <r<t>rjkavTi [o-<^aXXa) = fallo, prop. * to trip up,* so * to cheat '] 
agrees with o-ot, and 5oXi^ (two terminations) agrees with 

35. To(r}pT}s [-op- *fit*] 'armed with a bow.* This adjective 
describes the r&nilt of the action onkia-as, and therefore is 
called ProZep^ic, or anticipatory, like ' I beat him black and 
blue,* * mi it fuU.* 

36. T6b€ is explained by ir6(riv iKkva-aa"* airni npoBavtlv, It is a 
little unusual, but need not be altered. 

38. K€8v6s. [root iced- appears in ic^dofuxi, Krjbost idea of care], so 
means both ' careful,* ' wise,* as here, and in Iliad ; and 
also * dear ' (* cared for *). 

39. €pyoVf exactly as we say * what is the use ?' 

40. IcB- * custom *]. 

41. y€, 'at least,' has a special use in Greek dialogue. It is 
used where the speaker assents to a previous remark, but 
wishes to limit or further specify the assent. In trans- 
lating it in English we express the assent which the Greek 
implies, and begin with * Yes.' It is necessary to notice 
this, as some people say ye means ' yes,' which is nonsense. 
Thus, in Electra, we have rXcdrjs hf Kraveiv j ravr© yc ttcXckci, 
* Would you dare to slay her ? ' *(Yes), with the same axe, 
at least.' 

So here : Apollo says, * It is my custom.' 
Death replies, * Yes, and it is your custom also to be un- 
just,* &c. 
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43. voaxjii^at [voo-^i, * aloof] *to rob.' 

44. 7rp6s ^iavy regularly iised in poetry for * by force,' originally, 
no doubt, containing the idea of motion, * looking towards,' 
* straining towards,' * resorting to,' and so being simply a 
more imaginatiye way of saying ^laioas, 

46. fi€Td, c. ace. * after,' * to fetch.' 

47. aTrd^oficuy the middle always used in the verbs of bringing, 
to describe getting something precious, honour, a prize, 
spoil, &c. This is the natural consequence of the reflex 
force of the Middle. Cf. Kvdos dp4a6ai, (t)€p€a6cny &c. 

48. Apollo means (as is more fully explained in some omitted 
lines) that it would be better some older person should die ; 
that Death gets nothing more from Alcestis dying than one 
corpse. 

OU. Kcaf=-Kai€av. 

51. TTpbs Toavy the gen., has often its old meanings 'before;' 
thus, TTpos Ofav properly is * before the gods.* From this it 
gets to mean * on the side of,' and so * in favour of,' as here, 
oi exoirres, * the rich.' 

53. Order: [o^oi] oh Tropecrrt (* is possible') wvolvr' Av yrjpaiovs 
daviiv. The acc. inf. is the right or privilege which they 
would buy. 

The sense is : Death is offered a bribe by Apollo, when he 
says (50) that if an old woman dies for Admetus she will 
get a rich funeral. He replies, that if that were allowed, 
rich people would always buy the privilege of their friends 
dying old by promises of rich funerals. 

57. &p,rj <r€ Set. firj is always used where the relative refers not 
to particular things, but generally to anything. & a ov fiel 
would mean * certain "special wrongs.' 

58. 5 firjVy * verily,' used in oaths or strong assertions (Ar. Nub. 

865). 
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60. Eurystheus was the master Herakles was forced to serve, 
who set him the tasks well known as *the toils of 
Herakles.' This was the 8th of the series. Diomedes, 
king of the Thracian tribe called Bistones, fed his horses 
with human flesh. Eurysthens ordered Herakles to fetch 
them to Mycenae. After sopae adyentnres, Herakles 
defeated the Bistones, killed Diomedes» and gave him to 
the horses to eat. This tamed them, and he took them 
easily to Mycense. 

63. (T^ . . yvvoLKa, double ace. after verb of * depriving,' the 
regular construction both in Greek and Latin. 

64. x^P''^* * thanks.' 

66. irXeov Xafi^dveiVy ' to get advantage.' Notice the double Sv. 

67. d* o^, * but anyhow.' 

68. Kardpxofuuj 'to begin thorite/ a technical word used in 
describing sa,crifices. The act was cutting a lock £rom the 
victim's head and burning it in the sacrificial fire. (See 
Scenes from * Electra,' 406). 

69. Be&Vy ' sacred to the gods.' This is really the gen. of pos- 

session. We find Xdios, olKcloSt aytos, irpiira>v (Aj. 534), used 
in the same way with gen. 

70. dyvioTi, subjunctive indefinite ; in poetry this use is (though 
rarely) permitted without the itv attached to the pronoun 
or conjunction. (Scenes from * Ion,' 409). 

SCENE n. 

74. avyyvaxjrov, * is pardonable.' 

75. €iT o^v. oZv is often added to the second alternative; 
[sometimes even where the second is negative, and the 
negative is omitted, as Antig. 722]. 

77. /SXeTTO), regular Greek poetic word for * live.* 
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79. ovas^ gen. after dfiaprap<», * Unhappy man I how noble art 
thou, and how noble is the wife thou losest.' 

80. wph 6». This, the indefinite form of vpiv, is only used with 
a negative preceding. The reason is simple. * Before ' is 
only indefinite when a negative precedes. * I will not leave 
before he comes.' Here my leaving is contingent on 
something out of my own controL * I will leave before he 
comes.' Here I can leave when I please. 

82. Supply the answer to the question. The line gives only the 

reason. /SiaCcrai, * presses.' 
63. TCL irp6s<t>opa, * what is fit,' t.e. funeral preparations. 

85. Notice the nominative in tl^e dependent participial clause, 
according to the regular Greek usage in oratio obliqua, 
when the oblique subject is the same as the principal 
subject. 

86. fjMKp^, *hj far.' [Often so used with superlatives, &c. 

See 1. 5.] 
88. v7r€pp€p\rffA6vri, * she who has surpassed.' Middle part. 
90. irponfiSxra, See 85. 
93. Kvpiav, * the appointed day.' KvpLos is prop. * that which 

controls or has the power ; ' so, of times, it means * the 

right time.' 

95. B6fMiv, i.e. chests gi closets. 

96. Notice the middle da-Keofuu, because it was her own body 

she decked. 
99. «•/><»- irtiTfi). [StemircT^ orflTtT-. Commoner form reduplic. 

irt-ir€T- = TTiTTT-] * to fall before,' * kneel to.' 
103. dav€ty, infin. after verb of praying. 

a»povs [&pa]f * untimely.' 
105. oi [cZo-tj. 

107. irr6p6oii * a shoot' (^o^STy, * foliage.' 

108. Tovirt6p, t6 fmov, * the impending ' evil. 
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112. 'Where I lost my maidenliood by this man, in whose 

cause I die.' 

Trept is used instead of the commoner wep. The meaning 

is very slightly different. 
115. Trpodovvoi. To refuse to die for her husband would be a 

betrayal of her duty as a wife. See the preface on the 

noble ideal of marriage in this play. 
117. ac^poiv, 'pure.' The tv is inserted, and suggests a verb, 

6(77. 'Purer, she could not, happier perchance.' (The 

omission of ' be ' in this line is like the omission in the 

Greek.) 

These beautiful lines suffer a most ludicrous parody 

in the Knights of Aristophanes, where the Paphlagonian, 

when utterly defeated, throws away his chaplet, and says 

to it: — 

ae d* SKKoi ns \c^o>v K€Krfi<rtTM, 

K X € IT T 77 ff fJL€V OVK Ap fJMXKoV, €VTV)(^S d* t<r<OS» 

119. [o(l)dakfjLO', * eye, T€yy-, * bedew']. irXTjfifivpU, * flood.' 
The derivation is uncertain. 

120. €ix€v K6pop, * she had her fill.' 

122. TToXkd, * many times.' cTreorpat^i;, * returned.' 

124. cf- aprdto. [op-, fit], * to attach to.' Construe 'dinging.' 

[The e{, where we say * to,' throws great light on many 

genitives of contact.] 

129. KcucSSf ' mean ' in station. 

130. Naturally shortened phrase, instead of the accurate but 
clumsy ical -Upi* ot oif irposfppr)6r) irakiv. 

132. /cardai/a>i'=€2 KartBavt, 

130. X^crercu, * shall forget' (act). XeX^crcTai, * shall be forgetful' 

(state). 
142. hKTisy *ray.' 
144. tZ (f>pov€'iv, * to be well disposed.' 



EURIPIDES. 
SCENE in. 

147. exa>, when intrans., means ' to be ' in a state, and is used 
with adverbs. 

150. * At my life's price I set thee to see the light.' 

151. Trapoi', accus. absol. The impersonals efoi/, hkov^ napov, 

npoaijKov, &c., are used accus. instead of genitive, pro- 
bably on the same principle as the accus. of duration of 
time. * I die, when it is in my power not.' Of. ^kov, 158. 
154. I read kovk, to make the sentence correct. 
a'jro<nTa<r6€i<ra [(TTra-, * pull *J. 

156. iv olsy * among which.* 

157. xh = '^^^ ^* 

158. * When they had come [lit. when it had come to them, 151] 
to a fair time of life to die.' 

162. hv efwv, * I should have now been living,* the regular use 

of hv with imperf. 
167. The yap is rather sad here : * You need not fear — I shall 

ask a full requital.' 

a^iaVf i,e, x^P^^* * *^ equal return.* 
169. bUaui S* answers to d^tav fiivf and is governed by airrio'op.ai. 

171. avdaxoVf * sujffer,' * put up with.' 

172. im-yafietv, accurately, * to marry a second wife.' 
174. x^^P° irposfidKkeiv, as we say, * to lay hands on.* 
179. Kop€vdr)(r€if * shalt thou grow to maidenhood.* 

181. firf. According to the regular Greek rapidity, tne verb * I 
fear ' is here omitted. Cf. Demosth. Oljmth. 1 (near the 
end), firi TTLKpbv iliTflv fj, * I fear it is a harsh thing to say, 
but.' 

The negative of this, ov firj with subjunctive, is common 
enough. 
KKr}8a>Vf *name.' [icXe- koX-, *call.'] 
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183. wyixf>€vci> in its rarer transitive sense of ' to giye in 

marriage.* 
188. Xc^ofuUf fut. med. for pass. In certain old verbs and nearly 

sMpure verbs there is a tendency to this usage. 

190. Xafitlv, * that thou didst find.* 

191. fjafrpbs [dptonyff], of course. 

194* K€Kkrj<r€i. Notice the perfect future, [state, not act], * thy 
name shall be.* 

195. ivdpay predicate. 

196. ovTcas goes with the adjective. 

197. SKKas, * otherwise' than €vy€tn)£. Whether she be noble 
or beautiful. 

199. y€V€(rBaiy * that I may have : * ordinary infin. of petition. 
mvrjfxrjVf another form of avdfiriv, is 2. aor. med. of 6vivrjfUf 

* we reaped no benefit * (since she is now dying). 

200. t6 ahv ircvOoSy * grief for thee.* Begular Greek usage, like 

(rits irddos, o^ cUvoia, &c. ■ 

201. €£ T avy = Homeric cIsSkcv, * as long as.* 

209. fiapfiiTos [oriental stem], 'lyre.* 

210. Aifivv, because it was made of the African lotus. 

217. Tepyjnv, for ace. see 7. 

218. aTTOj/rXco) [avrXosy * bilge-water*], lit. * pump,* so * draw oflT,' 

* Hghten.* 

219. <f>oiTd(Of * visit.* 

222. KdpTj ArjjxYiTpos, Persephone. ir6<ris, Pluto. 

225. oxmif 6 eVi. 

226. eaxov, * held back.* 

227. €K€icr€f because motion is implied. 

230. o-ot, dat. of compendious comparison. Instead of saying, 

* the same as (or * with *) the cedar where thou art laid,* 
he says, * the same with thee.* 

6 avT6s regularly takes this neat dative. 
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232. Tliis touching line is also parodied in the Achamians of 
Aristophanes, where the Athenian is addressing an eel 
which he has ordered to be cooked, and says : — 

fw^de yap 6ava>v <roi) )(^a>p\£ €irjv €VT€T€VT\av(iiiJL€vrjs, 
* Never, not even in death, may I lose thee, well stewed in 
beetroot* 

234. yafielvf fut. infin. 

237. e^ri TotfSe, * on these terms.' 

241. 0T€ (rfv xp^v. Notice past xp5^» * when I most needed to 
live.' 

243. fjLakdar<r<o, lit. * soften.* * Time shall soothe thee.' 

24o. apKovn€Vy * snffice.' 

247. Koi firjv, * and now,* denoting, as it does so often (and so 
naturally), a new feeling or thought. 

248. d7ra>\6fir}Vt immediate aorist, ' I am dead.' 

249. * Thou mayst say of me, she is no longer aught.' 

SCENE IV. 

255. K<ofir)TaL [Kwfiiy, * a village,' stem, ici-, * lie,' whence ci- vis, 
quies. Germ, heim, our home, -ham], * peasants.' 

256. KiyxdvoDj subj. * can I find ?' (Deliberative.) 

260. Eurystheus of Tiryns, whom Herakles had to serve for 
twelve years, and for whom he did his famous labours. 
He is now on his way to his eighth labour, the capture of 
the horses of the Thracian Diomede. The difficulty was, 
that the horses were fed on human flesh. Herakles tamed 
them by giving them their master to eat. Cf. line 60. 

261. TTpose^evicuy * art thou bound ? ' 

Kat TTot, implies surprise. Ag. 280. 
264. BiardvoaVf the Thracian tribe, of whom Diomede was king. 
266. d7r€L7r€7v, prop. * to renounce,' * to cry off.' 
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269. liKiov, * what gain P * 

273. dprafjita, * tear.* [Deny, unknown.] 
\aiylrrjp6s, * swift.* 

274. x^p-ros, * food.' 

275. (pdTinjt ' the manger.* 

280. Perseus was the ancestor of Alkmona, the mother of 
Herakles. 

282. BiKoifA &v \j(alpHv], with a half-bitter turn given to the 
greeting, ' I would fain * rejoice : but, &c. 

283. tI xpVf^t * what thing ' = * why.* 

285. A pious way of saying, * I hope none of your children are 

dead.* 
287. yt fir^u, * however.* [Lit. * your father at least then (if not 

your children) is ripe for death.*] 
291. The participles are genitive absolute, cin-ar, *do8t thou 

mean,* immediate aor, 
294. fioipasf attracted into case of relative, like * urbem quam 

statuo, vestra est.* 
293. v(l>fiixivr}Vf *has submitted,* perf. middle. Any verb of 

which the pros, middle can be used deponent, can use the 

pass. porf. form also deponent. 
290. ijvtaiVf cf. line 2. 

297. ^s T6d\ * till then,* t.c, * till she actually dies.* 

298. ' "Who is to die is dead * to all intent. 

299. x<»p^ff vofiiCfTat, * are counted different.* x^P^^* ^v- * apart.* 

300. * Thou judgost one way, I another.* 

All this rather frigid dialogue is introduced to put 
Ilorakles off the scent, without any actual verbal falsehood 
on the part of Admetus. His hospitable motive induces 
him to deceive Herakles, and make him believe it is some 
unimportant person in Admotus' household who is dead. 
302. dprltoft 284. 
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304. mtayKoxa^ 'connected.' Same metapl^or as Latin neces- 

sarins, English * tie,' * bound.' 
308. imoppaTrreiVt lit. * to stitch.' So, to * weave,' * contrive.' 
317. e^omios loTr-"], * out of sight of.' 

319. €v, adverbially, * therein,' in the court. 

320. futravXoSi * in the mid- court,' shutting off the guest-room 
from the dwelling-house. 

329. The accus. inf. here used as an expansion or explanation 

ofrovro. Of. 436. 
336. ra> fuv, the speaker of the chorus. 

SCENE y. 

351. TTtT-u-fi), nasalized present from stem TrtTj-n-cT, * fall,' instead 
of the common reduplicated irt-Trrr-o), 7ri7rra>. 

353. Xveti/, [* pay,' lit.] i.e., * are profitable.' The full phrase is 
Xveu/ TeXiy, or \vcriTe\e7v, * pay expenses,' reXij being the 
dues or taxes. 

355. €v (f>ikoiari . . Xeyco, * I count among my Mends.' 

367. dia7rp€ir€is, * art eminent.' did giving idea of distinction, as 
in buiKpivaif buzyiyvaxTKCu. 

373. dyatv, * a battle ;' of anything hard to do. 

376. &v efcfli/, * should have lived on.' Lnpf. giving * conti- 
nuance.' 

378. Koi fiffv [lit. * and there '], so here, as often, * and yet.' 

380. 8id8oxos [lit. * receiving through ' the hands of another, a 
transmitted heritage], * heir.' 

382. diapTrda-Mt infin. explanatory or epexegetic, * to spoil.' 

383. Sense : You cannot say I was disrespectful to your old age : 
I have always been most reverent; and this is your 
return I 

387. ovK &v <j>6dvoii (^vtcvcdv, lit. * you cannot be too quick in 
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begetting ' [c^^aiw, * to anticipate,' * to do a thing first '], 
t.c, *lo8e no time, beget. . .' 
3S8. [yiypo- jSoo-ic, * old age,' * cherish ']. 

391. Towri <r€, * as far as lies in you,' * for all you did to help.* 

392. avyas elsopS), ' see the sunbeam,' regular Greek phrase for 
liie. 

396. ovdels jSovXerat is no violation of the Orotic, as ovdt'is is 
really two words. 

394-7. Aesop's fable about the old man who called on Death, and 
then repented when ho came, embodies this notion. 

400. avx^U €\avv€iv kokoU, * make bold to smite with reyiling.' 

405. oxf /3aXa>i/ ovtoos on-ct, * thou shalt not smite and go thus 
straight away,' i.e., *you won't get off without a reply.' 
' 410. (ravT^ cc^uy, * for thyself thou art bom :' every man must 
bear his own fate.' 

412. woXvnXedpovs yvas, * wide-acred lands.' The irkiBpov was 
100 feet. 

415. Sense : * I don't want you to die for me, and I don't see 
why I should die for you.' 

417. icaro), in Hades. 

419. dt€fidxov, ' resisted.' Boof^iv is consecutive really, expressefl 
the result of ditfidxovf and therefore has the fiq. This is 
the case with all words of refusing, preventing, forbidding, 
and similar negative ideas. 

422. ri(r<rrifi€vos takes the genitive on the same principle as tjavwf* 

424. * Thou hast cfeverly found [means]' . . . 

431. n-Xrio), * too much.' 

436. ravTov yap, ' why, is it the same thing that ' . . . 

The accus. inf. in Greek can be used whenever it is re- 
quired to express *the fact that,' * the idea that,' grouping 
the phrase as a single subject or object. It is fiGu: more 
widely used, therefore, than in Latin. 
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438. * There, then, live longer than Zeus ! * a taunt, of course, 
443. rrp^f i\\iJav [lit. * from us'], so, poet, usage, for *by us.' 
449. Sense : ' at least I am aliye, and not a poor corpse buried 

amidst contempt.' 
451. koxSp aieov'civ, like Lat. male audire, ' to be ill-spoken of.' 
453. Sense: Better to be shameless than silly, like Alcestis 

This heartless, impotent insult ends the wrangle, as it 

rouses Admetus to order him out. 

456. Kiyfiecrrais, * new kindred.' Kxfio^ (cura), * a tie ' of mfirriage 
connection usually. 

457. Acastus is Alcestis' brother. A still meaner and more 
helpless taunt. 

460. * Childless, with your child yet living.' 

464. Tovv iroarlv, * the present woe,* [lit. * at our feet ']. 

SCENE VI. 

471. afieiyj^aa-dat [lit. * to change '], so, * to pass.' 

473. TO irposTvx^vra [lit * what met him '], * what lay to hand.' 

474. * If we failed to bring him aught.' This usage shews how 
the conditional and indefinite are really one usage. 

475. Kia-a-ivos [kiVo-os, * ivy ']. Notice x^^p^o-<ri, Dialectic form of 
dative x^P^^* 

476. €{;fo)poi/, * pure,' * strong ' wine. Prob. lit. * live.' 

Tke * black mother' is taken to mean * earth,' but it is 
better taken as * the grape.' Cf. Aesch. Pers. 416. 

478. [kXo-, * break '], so * a branch.' 

479. vXoxTco), * to howl.' Prop, of a dog. 

480. Trporc/iaei), * to care.' iv 'Adp^rov, t.e., otic^, as we say, at 
Smith's. 

483. * We did not shew that we were weeping to the guest.' 
i<f>i€To, * charged/ I* put his charge vjcton us ']. 
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485. «rayov/>yoff, [ttov- cpy-], * a person who will do anything,' 

* a scoundrel ' 

492. olroi^ * you there.* 

acfivov and 7r€<f>povTi.K65 describe the look, and are, therefore, 
cognate accus. 

^pom^o), 'to think.' Trcc^povruca, 'I am thooghtfiil,' 'I 
brood.* ir€<l>povTiK6s /SXoretv, * to look brooding,* * careworn.' 

493. [cTKvd', * cover.* Cf. shed, shade, o-icor-]. a-KvBpamoSy 
' sullen.* 

494. €V7rposrjy6p(a, lit. * affable.* [^-ayop-, * speak*]. 

496. [o<f>pv^, 'eyebrow']. 

497. oTTOvdr)^ * care,* 

499. oidas, rarer for olaBa. 
501. 6(l>€ik€TMy ' is due.* 

504. TO rffs Tvxris, * fate.* 

505. dXtWerat, * is caught,' i.e. *is found.* 

507. Tov Kad' fjp.€pav ^iov, * the life from day to day.' 

509. Trkelarov ri^arrjVf double superlative. [Cf. np^iarotf * Most 
Highest*]. 

510. Cypris is Aphrodite, goddess of love. 

515. nvKaadeiSy * shaded*, [ttvk-, * thick,' * cover *]. 
66ovy€Ka, ' that.' 

516. fweoTws, lit. * contracted.' So * set,' * sullen.' 

517. fiedopfiiCo) [lit. * unmoor *], • loosen,' * release.' 

* the felling gurgle of the wine-cup.* 

518. Bvrjrh (ppoveh, ' to think like a mortal, ' i.e., ' keep our hearts 
humble.* 

520. &5 y €fio\ xprjcrBcu Kpirfj, lit. ' SO as to use me for a judge.' 

consec. iufin., i.e., * at least in my view.* 
522. wpda-a-ofifv ovx oia., . ' our case is not such as ' . • • 
530. *A stranger? Aye, overmuch a stranger was she.* 

Ironical, as Herakles perceives. 
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533. Sense : * This does not look like a stranger's mourning.* 

The phrase detriroTav Kcucd startles Herakles. This he 

means by ode Xoyop. 
536. iv diovTi Be^aa-Oaiy * at fitting time [for us] to welcome thee.' 

bi^atrOai, is explanatory [epexegetic] inf. 
540. /x€i/ oZv^ corrective. * No ; it is,* &c. 
543. dfiirXaiceti/, * to miss,' * lose.' An aorist without a present. 

(vvaSpov, prop. adj. 'united.* So * wife.' [? ap-]. 
548. fiiq. BviJMVj * in spite of my wish.' 
551. <rov TO firi (f)pd(rai, * thy not teUing me ! ' Exclamation of 

surprise and indignation. 
554. oLfios, ' road.' 

565. €K TTpoaarloVy * out of the suburb.' 
560. idpvaai [tS-cS-, sed-, sit-], * set.' 

563. Kainep ov doKovvra, lit. * even not seeming.' So, * though it 
does not seem.' Be careful not to think that Komep means 
* though.' Of. line 2. 

566. Notice the touching word Trapc/s, * letting slip' my 
fate, for he sees now that the death he shunned 
was happy compared to his inglorious and widowed 
life. 

567. apri, * at last.' 

569. Lit. * saluting whom and by whom saluted should I find 
glad entry,* i.e., what friends could I find, to speak and 
be spoken to, and so make my home happy ? ' 

574. avxfwyptJv, prop. * dry.' So * dirty, ' *unswept;' or, perhaps, 
as Browning translates, * unsprinkled.' 

576. oTivaxri, jcXati;, governed by eZr av» 

oil, i^oaOfv . . . cXwcri, * will drive me from without,' t.c, * I shall 
not be able to take refage from my desolate home in social ' 
joys : the sight of a maiden will only remind me what I 
have lost.' 
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581. Up Kvp€l, * hapjjens to be.' [Notice difference between 

€p€7 fi€ and €p€l fun*] 
5S4. €uftu doiuli * ifi he thought.' 
580. Toidyd€, oi before another vowel is thus shortened in 

poetry in some words, even where, as is oios, it is peri- 

spomenon. 
587. ri Kvdiou, * what gain?* jcvdcor, one of those words for 

'better/ which have none but a substantive or verb 

stem for positive, like ap^top, /3<Xr<oy, ofuipovf X^ov, ^prtpoPf 
5{>2. €$€TdC€aBaif * to be tested.' [rr-, * true,' cVcof, iTtfrviiosi]. 
596. Xf t^tf. (The weak aor. of \fliT<A is not used.) 
599. oh fiTjp, * yet not.' 
604. ' Should I fare as I fain would not.' irpa^as = et irpa^fu 

t fit) ryxotfii. This is the simple optative of wishing. 
610. Kovipaf * the easy work,' ace. after vLxaxn, 

612. TTvyfiTj, * boxing.' [^rvy-, pug-na, fight, fist.] 
ir^SiKrjf * wrestling.' 

613. «V ahrolst * upon,' i.«., * in addition to ' then. 

614. napiwai, * to forgo.' 5G6. 

623. * If it is possible' 

624. firi, not o^, since it is indefinite. 

630. irov Koi. km adds a slight emphasis. ' Where could she 
Hve ? ' 

631. npfwtt., 

033. aKpaut>vr)s [«pa-, * mix '], * pure.' 

CTpcoifwfiaif freq. from tn'p€(fi<a^ exactly corresponds to 
Latin * versari,* * to associate,* * dwell.' 

636. tU^rjirast the old weak active aorist * bringing in.' 

Tpi<t)(a and i7r€is<f>pa> are deliberative subjunctives. 256. 

641. In all this deeply pathetic speech, the sad understatement 
of a^la dtf fioi at^eiPf and irp6poiap, are perhaps the most 
touching. Like all poets, Euripides knew that the self- 
control of sorrow is the most powerfully affecting. 
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643. Notice the tragic irony of ^ns ttot* «t ot;, addressed to his 
own loved wife. Euripides uses this irony most skilfully. 
Cf. scenes from * Ion,' 2, 72, 93, 105. Scenes from * Iph. 
Taur.' 296. 

646. atpeo), lit. * to seize.' So here, to *beat down,* * crush,' 

* undo,' * bring me not woe on woe.* 
648. ^oXoo), ' cloud.' 

650. apTi^ * now at length.' 

651. eZ €l\ov^ * oh, if I had now had strength.' The conditional 
used (as in all languages) for a wish, with the apodosis 
suppressed. 

654. f^ovXov 3vy and fiovXoio Sp, alike in Or. obi., become 
fiovkeaBai Sv. This is probably the former, to suit eix^"* 
1T0V T68€y * where is the use ' of wishing. 

656. vTrepjSoXXc, * overpass ' the due bounds of grief. 

658. TrpoiedTrro), lit. * to knock forward,' so * to advance,' * make 
progress.' [The derivation from metaphor of 'pioneer- 
ing ' is tempting, but wants evidence.] 
d€\€i5. The regular sequence would require ^eXoip, but 
dekfis makes the sense fax better. 

665. A beautiful line. 

Ay, time will do it, — if * time ' mean * to die.' 

670-1. Notice the touching contrast between Herakles' common- 
neas of feeling, * what good will yotlr widowhood do her ? ' 
dnd the deep sanctity of love as Admetus now feels it. 

* What good ? She must be honoured in her death.' 

671. oTTovncpy not 'wherever,' as Paley and Browning, but 
'where,' i,e^ in Hades, which his sorrow shrinks from 
naming. 

672. * 'Tis noble ; but 'tis foolish.' The rough hero does not 
sympathise with the finer shades of feeling. 

fKDpiav i<f>\LarKavfis must mean in Herakles' own mind, not 
(as E. B.) with others. If so» it would be future. 
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673. 0)5 . . KaK5>Vj the full meaning is, [Say so, if you will], on 
the understanding that you will never call, &c. * Say so; 
yet never shalt thou call me spouse.' 

677. Order is SvTonai tre irpos rov . . . 

It is just the same in Latin, * Per te si qua fides, oro.* 
irpos, orig,, its oldest meaning, * in presence of.' So, * by 
Zeus.* 

678. Koi firjv, 378. fifj bpd(ras, contains the condition, like 
TTpobovs, 675. 

680. rax* &^, * perchance.* Lit., it might * quickly,' i.e. 'easily* 
be so. 

is Bcov Treo-ot, * turn out profitable.* Lit. * at thy need.' 

681. i.e, I have some reason. 
684. t(r6 » 66\ i.e., * sometime.' 

688. /uv odv, corrective, 540. 

689. irdpa =»rop€<rrt, *it is allowed.' 

693. Generally admitted to be an instance of dative iota elided, 

which is very rare. 
696. TTpeireiv, here * to resemble.* 
703. yfrvxayayY^Sy predicate (tertiary). 

* No ghost-raiser is he whom thou hast entertained.' 
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GEAMMATICAL INDEX. 

1. Veebs. 

a. Indie, aor. immediate, 248, 291, 543, 544. 
fat. med. for pass., 188. 
fat. perf., 130, 194. 
impf., with &if, 162, 376. 
perf. pass, deponent, 295, 
6. Subj., deliberative, 256, 636, 637, 706. 
final, m Sv, 465. 
indefinite, 80, 201, 220, 227. 
without dp, 70. 

c. Opt., conditional, as imper., 438. 
,„ „ „ indef., 474. 

,, ,, ,, a wish, 651. 

„ „ fat., 639, 686. 

d. Inf., of petition, 199. 
,, consec, 419, 520. 

epexegetic, 382, 536. 

without Svy 654. 

with ace, use of, 329, 436. 
6. Fart., ace. abs., 151, 158. 

„ conditional, 675, 678. 
/. Use of middle voice, 47, 96. 

2. Cases akd Prepositions. 

Ace, apposition to sentence, 7, 217. 
„ double, 63. 
„ cognate, 492, 518. 
Dat., compendious comparison, 230, 461, 643. 
Gen., of possession after iepos, 69. 
„ reference, 5. 
„ thing measured, 9. 
€7ri, c. dat., * on terms of,' 237. 
„ „ * besides,' 613. 
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fiTjTdy in comp., *cliange,* 21. 

,, 0. ace., * after,' 46, 60. 
Trpos (in irphs fiicw), * by force,* 44. 

„ c. gen., * in favour of,' 51. 

„ „ *from'=*by,'443. 

„ „ in adjurations, * by,' 677. 

3. Conjunctions and Paeticles. 

&/, verb omitted, 117. 
. „ double, 66, 372. 

y€, limiting assent, 41, 47, 84, 236, 240, 679. 
ye ftjji/, * however,' 287. 
d* ovvy * but anyhow,' 67. 
^ iir]Vy in strong assertions, 58. 
Koi dfjy * there,' * see,' 693. 
Koi firip (* and now '), something new, 247, 278, 438. 

„ * and yet,' 378, 678. 
Kcu nolf surprise, 261. 
fi€P ovUf corrective, 540, 688. 
fiffy fearing, verb understood, 181. 

„ after reg. verbs, 419. 
TTplv &/, after neg., 80. 
as, with consec. inf., 520. 

„ with fut. part., 673. 

4. Miscellaneous. 

Adjective, proleptic, 35. 

Attraction, 294. 

Irony, 642. 

Nom. in orat, obliq,, 85, 90, 145. 

Parody, 117. 

Predicate, tertiary, 703. 

Prolepsis, 35. 

ovK av (pddpois, 387. 

anv mpdosy 200. 
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ELECTRA. ALCESTIS. 



"Mr. Sidgwick has put on the title- 
pa^es of these modest little volumes the 
words ' Buffby Edition,' but we shall be 
much mistaken if they do not find a far 
wider circulation. The prefaces or intro- 
ductions which Mr. Sidgwick has prefixed 
to his ' Scenes ' tell the youthful student 
all that he need know about the play 
that he is taking in hand, and the parts 
chosen are those which give the general 
scope and drift of the action of the 
play.*' — School Board Chronicle. 

"Each play is printed separately, on 
good P^pci't a>nd m a neat and handy 
form. The difficult passages are explained 
by the notes appended, which are of a 
particularly useful and intelligible kind. 
In aU respects this edition presents a 
very pleasing contrast to the German 
editions hitl^erto in general use, with their 
lAtin explanatory notes — themselves 
often requiring explanation. A new 
feature in this edition, which deserves 
mention, is the insertion in English of 
the stage directions. By means of them 
and the argument prefixed, the study of 
the play is much simplified." — Scotsman. 

" A shore preface explains the action 
of the play in each case, and there are 
a few notes at the end which will clear up 
most of the difficulties likely to be met 
with by the young student." — Ednca' 
tional Times, 

"Just the book to be put into the 
hands of boys who are reacUng Greek 
plays. They are carefully and judiciously 



edited, and form the most valuable aid 
to the study of the elements of Greek 
that we have seen for many a day. The 
Grammatical Indices are especially to be 
commended." — Athenceum. 

"These editions afford exactly the 
kind of help that school-boys require, 
and are really excellent class-books. The 
notes, though very brief, are of much use 
and always to the point, and the argu- 
ments and arrangement of the text are 
equally good in their way." — Standard. 

" Not professing to give whole dramas, 
with their customary admixture of iam- 
bics, trochaics, and choral odes, as pabu- 
lum for learners who can barely digest 
the level speeches and dialogues com- 
monly confiiied to the first-named metre, 
he has arranged extracted scenes with 
much tact and skill, and set them before 
the pupil with all needful information 
in the shape of notes at the end of the 
book; besides which he has added a 
somewhat novel, but highly commend- 
able and valuable feature — namely, 
appropriate headings to the commence- 
ment of each scene, and appropriate 
stage directions during its progress." — 
Saturday Review. 

" These are attractive little books, novel 
in design and admirable in execution. . . . 
It womd hardly be possible to find a 
better introduction to Aristophanes for a 
yoxmg student than these little books 
afford." — London Quarterly Review. 
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SELECT PLAYS OF SHAKSPERE. 

RUGBY EDITION. 

With an Introduction and Notes to each Play. 

Small 8vo. 

As You Like It. a?.; paper cover, 1«. 6rf. 

Edited by the Rev. Charles E. Mobkrly, M. A., Assistant- Master 
in Rugby School, and formerly Scholar of Balliol College, Oxford, 

" This is a handy, clearly printed school '* The Notes are clear, to the point, and 

edition of Shakspere's bright play. The brief, and for the most part exoelloit.— 

notes are sensible, and not overdone, and Standard. 
the Introduction is helpful."— -4 tAcnccttm. 

Macbeth. 2«.; paper cover, \s, 6^. 
Edited by the Sam£. 

" A very excellent text, very ably this seems to us considerably the best.** 

annotated.'* — Standard. ^Educational Times. 

"The plan of giving a brief sketch of " * Macbeth ' is now added to these 

each character in the play lends addi- handy, neatly printed, and well-anno- 

tional interest to it for the young lisamer. tated editions of Shakspere'a Flays. Mr, 

The notes are mainly explanatory, and Moberly's historical and critical r^narks 

serve the same useful purpose of clearing in the Litroduction will be of great value 

away difficulties from the path of the to the student.'* — Becord. 
young reader. Of all school Shaksperes, * 

CORIOLANUS. 2s, 6d, ; paper cover, 2s. 

Edited by BxiBEBT Whitelaw, M.A., Assistant-Master in Eugby 
School, fm'merly Fellow of Trinity College, Cambridge, 

" The way in which the play is edited best of the series. There is more effort 

displays careful scholarship, and the than before to bring out the characteri^- 

whole edition is extremely well adapted tics of the central ng^ure of the play, the 

for school use." — Educational Times, Notes are fuller, and the gloisary too.*' 

** This number of the Eugby Edition of — Athenasum, 
Select Flays of Shakspere we think the 

Hamlet. 28. 6d. ; paper cover, 2s. 

Edited by the Rev. Charles E. Moberly, M.A. 

" Surely these are good times for in school-books. We know by ezpiBnenoe 

students of our literature. The number that Shakspere may be so read in sohotds 

of scholarly, well-edited handbooks, tmd as to combme a considerable amount of 

annotated editions of masterpieces, both philological and grammatical teaching 

in prose and poetry, is continually aug- with a cultivation of the imaffination 

menting. The introductions in this edi- and taste, perhaps more seorvioMble atilL 

tion are particularly good, rising above The Bugby Edition will do well eith^ 

the dull level of antiquarianism into a for school or home reading'.*' — London 

region of intelligent and sympathetic Quarterly Beview. 
comment and analysis not often reached 

The Tempest. 

Edited by J. Surtees Phillpotts, M.A., Assistant-Master in 
Rugby School, formerly Fellow of New College, Oxford. 

[In the Press, 

Much Ado about Nothing. 

Edited by the Same. [In the Press, 
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®t\ttt pi^pg of S)f)a&]$pere 

RUGBY EDITION, With an Introduction and Notes to 

each Play, Small S/z/o, 

As iuU' LtkC It, a J- ; paper cover, xs. td. 

Edited by the Rev. Charles E. Moberly, M.A., Assistant Master in 
Rugby School, formerly Scholar of Balliol College, Oxford. 

dflCtCOCtfl, 2J. ; paper cover, is. 6d, 
Edited by the same. 

C 01^10 l(t7t2CS, M. 6d. ; paper cover, 2*. 

Edited by Robert Whitelaw, M.A., Assistant Master in Rugby School, 
formerly Fellow of Trinity College, Cambridge. 

HdTfllct, 2j. ^' I p^Per covers^ m. 

Edited by the Rev. Charles B. Moberly, M.A. 

The Te^npest, \In preparation. 

Edited by J. Surtees PhillpOttS, M.A., Assistant Master in Rugby 
School, formerly Fellow of New College, Oxford. 

Much Ado about Nothing, Un preparation. 

Edited by the same. 

*^ Other Plays are in Preparation, 



Sceneis from (S>xzz\ J^iagier 

RUGBY EDITION. Abridged and Adapted for the use of Schools, by 
Arthur Sidgrwick, M.A., Assistant Master in Rugby School, and for- 
merly Fellow of Trinity College, Cambridge. 

Aristophanes, 

THE CLOUDS. THE FROGS. THE KNIGHTS. PLUTUS. 

Euripides. 

IPHIGENIA IN TAURIS. THE CYCLOPS. ION. 
ELECTRA. 

StnallZvo. IS. 6d. each; paper cover^ is, 

*^j* Other Plays are in Preparation, 
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Catena Claiefieiicorum 

A Series of Classical Authors. Edited by Members of both Universities, under 
the Direction of the Rev. ArthllT Holmes, M.A. , Senior Fellow and Dean 
of Clare College, Cambridge, and late Preacher at tfie Chapel Royal^ White- 
hall; and the Rev. Charles Bl^Tgr* M.A., late Senior Student attd Tutor 
of Christ Churchy Oxford; Principal of Brighton College, 

Sophoclis Tragoediae. 

THE BLECfTRA, y. 6d. THE AJAX, 3*. 6d. 
Edited by R. C. Jebb, M.A., Fellow and Tutor of Trinity College, Cam- 
bridge, and Public Orator of the University. 

Juvenalis Satirae, 

Edited by G. A. Simcox, M.A., Fellow and Classical Lecturer of Queen's 
College, Oxford. New Edition, revised. 5^ . 

Thticydidis Historia, 

Edited by Chas. Blfipgr, M.A., late Senior Student and Tutor of Christ 
Church, Oxford ; Principal of Brighton College. 

Books I. and II., with Introductions, ts. 

Demosthenis Orationes Publicae, 

THE OLYNTHIACS. 2^. td. THE PHILIPPICS, 3*. DB 

FALSA LBQATIOkB, &. 
Edited by Qt. H. HeslOP, M.A., late Fellow and Assistant Tutor of 
Queen's College, Oxford ; Head Master of St. Bees. 

Aristophanis Comoediae, 

THE ACHARNIANS and THE KNIGHTS, 4^. THE 

CLOUDS, 3*. 6d. THE WASPS, zs. 6d. 
Edited by W. O. Green, M.A., late Fellow of King's College, Cambridge; 
Assistant Master at Rugby School. 

An Edition of THE ACHARNIANS and THE KNIGHTS, Re- 
vised and e.specially adapted for Use in Schools. 4^. 

Isocratis Orationes, 

AD DBMONICUM ET PANEGYRICUS. as. 6d. 

Edited by John EdWin Sandys, M.A, Fellow and Tutor of St. John's 

College, Classical Lecturer at Jesus College, Cambridge. 

PersH Satirae, 

Edited by A. Pretor, M. A., Fellow of St. Catherine's College, Cambridge, 
Classical Lecturer of Trinity Hall. 3*. dd. 

Homeri Ilias, 

Edited by S. H. Reynolds, M.A, late Fellow and Tutor of Brasenose 
College, Oxford. Books I. to XII. 6^. 

Terenti Comoediae, 

ANDRIA ET BUNUCHUS. 4^. ^' 

Edited by T. L. Papillon, M.A., Fellow of New College, Oxford, late 

Fellow of Merton. 

Demosthenis Orationes, 
DB CORONA, w. 

Edited bv the Rev. Arthur Holmes, M.A., Senior Fellow and Dean of 
Clare College, Cambridge, and late Preacher at the Chapel Royal, Whitehall. 

Herodoti Historia, 

Edited by H. Q. WoodS, Fellow and Tutor of Trinity College, Oxford. 

Book I. 6f. 
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Edited by John EdWln Sandys, M.A., Fellow and Tutor of St. John's 

College, Classical Lecturer at Jesus College, Cambridge. 

Persii Satirae, 

Edited by A. Pretor, M. A., Fellow of St. Catherine's College, Cambridge, 
Classical Lecturer of Trinity Hall. 3^. 6d, 

Homeri Ilias, 

Edited by S. H. Reynolds, M.A, late Fellow and Tutor of Brasenose 
College, Oxford. Books I. to All. 6^. 

Terenti Comoediae, 

ANDRIA ET EUNUCHUS. 4^. ^' 

Edited by T. L. Papillon, M.A., Fellow of New College, Oxford, late 

Fellow of Merton. 

Demosthenis Orationes, 
DE CORONA. Ks. 

Edited bv the Rev. Arthur Holmes, M. A., Senior Fellow and Dean of 
Clare College, Cambridge, and late Preacher at the Chapel Royal, Whitehall. 

Herodoti Historia, 

Edited by H. Q. WoodS, Fellow and Tutor of Trinity College, Oxford. 

Book I. 6s. Book II. 5^. 



4 



